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CHAPTER I

Introduction: The Idea of Chivalry

‘The age of chivalry is gone: that of saphisters,econessts-and-calculators
has succeeded: and the glory of Furope is-extinguished for ever.” It was the
plig:hr of Marie Antoinette_that inclgirpr‘ Edmund Burke’s indignant cry,
and there is a certain appositeness about identifying the death of chivalry
with the end of the French ancien régime. But most people, I imagine, would
suppose that the age of chivalry had passed a good long time before 1791. If
a genuine age of chivalry is to be sought, it is surely in the middle ages, and
not the early modern age, that most would locate it, somewhere between,
say, the year 1100 and the beginning of the sixteenth century: somewhere,
that is to say, between the launching of the first crusade and the Reforma-
tion; between the composition of the Song of Roland and the death of
Bayart; between the time when the triumph of the Norman horsemen at
Hastings was recorded in the Bayeux tapestry and the triumph of artillery.
But was there ever, really, an age of chivalry, even then? Was chivalry ever
more than a polite veneer, a matter of forms rather than a social influence of
any significance, let alone the ‘glory of Europe’. And if it ever was more than
a matter of forms and words, what was it? These are the questions which itis
the object of this book to investigate, and they are not easy questions to
answer.

Chivalry is an evocative word, conjuring up images in the mind - of the
knight fully armed, perhaps with the crusaders’ red cross sewn upon his
surcoat; of martial adventures in strange lands; of castles with tall towers
and of the fair women who dwelt in them. It is also, for that very reason, a
word elusive of definition. One can define within reasonably close limits
what is meant by the word knight, the French chevalier: it denotes a man of
aristocratic standing and probably of noble ancestry, who is capable, if
called upon, of equipping himself with a war horse and the arms of a heavy
cavalryman, and who has been through certain rituals that make him what
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he 1s — who lm\ been *dubbed’ to knighthood. But chivaley, the abstraction
from chevalier, H&Hemﬁ;MLd_dmw\n Itis a word that was used in the
middle ages with different meanings and shades of meaning by different
writers and in different contexts. Sometimes, especially in early texts, it
means no more than a body of heavily armed horsemen, a collective of
chevaliers.* Sometimes chivalry is spoken of as an order, as if knighthood
ought to be compared to an order of religion: sometimes it is spoken of as
an estate, a social class — the warrior class whose martial function, according
to medieval writers, was to defend the patria and the Church. Sometimes it
is used to encapsulate a code of values apposite to this order or estate.
Chivalry cannot be divorced from the martial world of the mounted
warrior: it cannot be divorced from aristocracy, because knights commonly
were men of high lineage: and from the middle of the twelfth century on it
very frequently carries ethical or religious overtones. But it remains a word
elusive of definition, tonal rather than precise in its implications. If we are
to get any way towards deciding whether chivalry was, in the period bet-
ween about 1100 and about 1500, a social influence of any significance, we
shall need at the outset to find sources that give some reasonably extended
account of what the word could and should mean, since it is plainly not a
word that can be pinned down clearly and succinctly in a dictionary
definition.

There are various different kinds of sources to which we can turn for
guidance at this point. Among the most obvious are the courtly romances,
since the authors and redactors of medieval romance were enthusiastic in
explaining that the stories of their heroes presented a model of true
chivalry. ‘In this book you will learn of things delectable and worthy to be
remembered for the exaltation of noblesse and chivalry, and to the
edification and example of all men; and above all of those whose will it is to
achieve in arms the highest honour.”® So runs the introduction to the
romance of Lancelot published in 1488. And the romances do indeed help,
in one obvious way, toward a definition of chivalry’s elusive ethical implica-
tions. From a very early stage we find the romantic authors habitually
associating together certain qualities which they clearly regarded as the
classic virtues of good knighthood: prouesse, loyauté, largesse (generosity),
courtoisie, and franchise (the free and frank bearing that is visible testimony
to the combination of good birth with virtue).* The association of these
qualities in chivalry is already established in the romances of Chrétien de
Troyes (written ¢.1165—.1185), and from his time on to the end of the
middle ages their combination remains the stereotype of chivalrous distinc-
tion. ;

For the historian, however, there is a real difficulty about the application

to his purposes of this stereotype. How is he to set about relating a model

drawn from a world of fiction and fantasy to the real world which is his
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business? ‘1 hs._pd;.,m_ci_wm‘tm.c_mmge him_immediately into re
un[;unh&l—m-hgu,\r_y._whue victories are won single handed over odds [hd[

e incredible; where rivers flow that can only be traversed by bridges
fashioned from glass or from the blades of swords; where in the boundless
forest arider may stumble upon a hermitage where Christ’s passion is visibly
re-enacted at the Mass — or upon a Questing Beast.> The romance story-
tellers are quite open in their admission that their matter is ‘outrageous’.
The wind that sighs over their enchanted ground blows away the humdrum
limitations of the stage on which real life is enacted. An ideal of knighthood
culled from what appears so often to be essentially a literature of escape is
scarcely a promising model for a social historian to make much of.

We shall in fact need to return to the romances, many times, but for the
moment their evidence is too obviously open to the charge that, outside
literature, chivalry really was no more than a polite veneer, a thing of forms
and words and ceremonies which provided a means whereby the well-born
could relieve the bloodiness of life by decking their activities with a tinsel
gloss borrowed from romance. Many historians, among them the great
Huizinga whose Waning of the Middle Ages contains what has become the
classic account of later medieval chivalry, have argued that this was indeed
the case.® The imitative propensities of late medieval court culture, which in
the fifteenth century led to the staging of tournaments in Arthurian dress
and to the re-enactment at banquests of scenes and ceremonies modelled
upon romance, lend weight to their argument. If I agreed with their view I
would not be writing this book, but it is not a view which can be rebutted
simply; and this means that we cannot, at the outset, accept the literary
model of the knight of sovereign prowess as a basis of definition, in an
inquiry into the social significance of chivalry.

Another type of source material is less vulnerable than the romances are
to the charge that, being founded in a world of illusion, they explain only
the posturings of men in the real world. The great churchmen of the middle
ages, in theirtreatises-upon government and upon the right ordering of
Christian society and in their sermons, had much to say about how knights
ought to conduct themselves in real life and especially ahout the function of
knighthood in the Christianworld. Very important in this last respect were

the writings of those authors who treated of the three orders or estates in
Christian society: the clergy, whose business is with prayer and with pastoral
ministration to society’s spiritual needs; the warriors, whose business it is
with their swords to uphold justice, protect the weak, and defend the
Church; and the labourers, by whose toil the land is tilled and whose work
provides for the physical needs both of themselves and of the other two
estates.” This idea of the tripartite ordering of society appears very early,
indeed long before any such word as chivalry had been coined. King Alfred
gave it clear expression in his translation of Boethius, written in the 890s,
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and its origins are undoubtedly older still.* This is one of the limitations
upon its usefulness in our quest for a definition of chivalry; the idea of the
warriors as a separate order with a distinct function antedates, by an easy
margin, the use of the word chivalry. Even in the eleventh century, writers
like Adalbero of Laon and Gerard of Cambrai, in discussing the threefold
ordering of society, use to denote the secular martial class words better
translated as the ‘warriors’ rather than the ‘knights’, such as bellatores or
pugnatores, — words which lack specifically chivalrous overtones.? Another
and perhaps more obvious limitation upon the usefulness of this idea of the
special function of the warrior for our purposes is the fact that the idea of the
threefold ordering of society, while it became a commonplace of social
commentary, never adequately corresponded with the facts of social life,
evenin the very early middle ages. Itrepresents an ideal vision, more useful
to contemporaries who wished to measure and impugn the actual shortcom-
ings of society than to the historian who wishes to know things as they once
were.

Nevertheless it is an important idea, and one which had profound influ-
ence in the process of establishing a definition of chivalry, as we shall see in
due course. We can observe its influence in this direction clearly in the Livre
des manieres of Etienne de Fougeéres, Bishop of Lisieux, who wrote in the
1170s (and in the vernacular, the language of knights), and whose work has
at least a claim to contain the first systematic treatment of chivalry. The
threefold order of society provided the basis for his work, and for him,
significantly, the warrior estate was, quite simply, the chevalerie. Because
this identification seemed to him self-evident, his treatment of chivalry
carries us beyond the question of functions into the fringes of the social and
ritual world of knighthood, through its emphasis, for instance, on the
association of the knight’s social standing and his lineage (he should be a
free man, de franche mere né) and its references to the oath that the knight
should make when he receives the ‘order’ of chivalry and takes his sword
‘from the altar’. But Etienne’s definition of chivalry as an ‘order’ affords us
only a glimpse of something more lying behind that important word, which
may suggest something of the cult of the cavalier specifically and of an
independent culture of chivalry, yet remains a suggestion to that effect, and
no more. His lengthy critique of the shortcomings of the knights who were
his contemporaries reveals his real concern, which is not with what knight-
hood is so much as with what it is not. [t also reveals another limitation upon
the usefulness of a professional ecclesiastic’s point of view with reference to
the definition of chivalry. As a good churchman, he sees it as the knight's
business to be the strong right arm of the Church, which should do the
bidding of the superior clerical order —and without too much questioning.'’
Itis doubtful whether many knights would have seen their duty here in such
clear-cut terms as he did.
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IWALW;,Q priestly eyes, as they naturally most often
i u(lc stic xl_nnhnlg&hnwed a very general tendency to portray

stlv priorities whl( h most kmghts either did not fully
1ed g, This comes out particularly clearly
in the writings of the great clerical champl()ns of the church reform move-
ment of the eleventh and twelfth centuries. Bonizo of Sutri, for instance, in
his Liber de vita Christiana (c.1090) has much that is very interesting to say
about the function of the warrior in Christian society, but his Gregorian
prejudices are exposed when he remarks that ‘if Kings and magnates and
knights were not to be summoned to persecute schismatics and heretics and
excommunicates . . . the order of warriors would seem superfluous in the
Christian legion.”' For St Bernard, contrasting in his De laude novae militiae
the effete and luxurious secular knighthood with the Templars ‘who deck
themselves not in g()l(l and silver, but with faith within and mail without, to
strike terror, not avarice, into the hearts of their enemies’,'* the crusader
becomes virtually the exclusive type of true chivalry, and the crusader at
that who is fired by singleminded religious zeal — ‘you who have truly
confessed from the heart’. Even among crusaders, those whom he regarded
as the only true knights can never have been more than ahandful. We begin
to see that the high ecclesiastical idea of chivalry suffers from a limitation
ulumately very similar to that which inhibits the usefulness of the romances
for purposes of definition: it is too idealistic. Where the romances offer a
reflection of life that is too superb, it makes reality look mean by contrasting
it with an inaccessible measure of dedication.

This does not of course mean that the views of the great churchmen did
not profoundly influence the knighthood’s idea of its purpose and place in
society: they did. The learning of churchmen certainly enlarged the view of
what chivalry meant, and brought home effectively the lesson thatchevalerie
without clergie (learning) was nothing worth, that they were twin pillars of
society.' John of Salisbury’s idea of chivalry, as a profession that had been
instituted by God and that was in its own right necessary to human well-
being,'* clearly also had considerable influence in the long run, though
largely indirectly: his clear and elegant Latin was not immediately penetr-
able by secular men, and his ideas percolated only gradually to their circles.
Nevertheless, we can glimpse reflections of his and similar ideas in their
attitudes, particularly, in the light of his paean of praise in the Policraticus for
the discipline of the Romans and the rigorous training of their martial
youth, in the later enthusiasm for ‘Books of Chivalry’ which turn out to be
translations of the Roman writer on military tactics and training, Veg-
etius.'® Didactic works in the vernacular, like Thomas of Zerclaire’s great
treatise on virtue in the active life, Der walsche Gast (1216), had a still more
direct impact. That particular work, which drew its teaching ultimately
from the schools but used extensively examples of virtue drawn from
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knightly romance, continued to be read by knights down to the end of the
middle ages.'® Without clerical learning in the background, chivalry could
scarcely have progressed far beyond a kind of hereditary military profes-
sionalism, occasionally heroic but essentially crude.

l'o try to follow up the line of inquiry suggested here would, however, at
this present stage, lead us far away from our immediate purpose, the quest
for some sort of working model of what chivalry once meant. With that end
in view, a third type of source, which bears the imprint of the influence both
of the romances and of ecclesiastical opinion, but which is different from
either, will prove much more useful. A considerable number of treatises on
chivalry have survived, written specifically for the instruction of knighthood
and for the most part in the vernacular language that secular men such as
knights could understand. Few if any of these treatises are completely free
of the charge that they paint a picture either too rosy or too lofty, and a good
many of them were written by authors who had an axe of some sort to grind.
Some of them are too romantic, many mere applications of the common-
places of the pulpit or of moral theology to the knightly way of life. Some
however do make an attempt to treat of chivalry as a way of life in its own
right, and to offer instruction to that end. Let us concentrate our attention
for the moment on three works which fall into this latter class: the anonym-
ous poem called the Ordene de chevalerie; the Book of the Ordre of Chyvalry
(Libre del ordre de cavayleria) of the great Majorcan mystic, Ramon Lull; and
the Book of Chivalry (Libre de chevalerie) written by the fourteenth-century
French knight Geoffrey de Charny. All three of these works date from a
period when the ideas of the great church reformers of the Gregorian period
had been absorbed into the mainstream of medieval culture: this makes it
all the more striking that, as we shall presently see, they seem to be so little
touched by them.

*

No one knows who wrote the Ordene de chevalerie, or precisely when; but it 1s
clearly Northern French, and was probably composed before P
achieved widespread popularity and men continued torefer to its authority
even in the later fifteenth century. It was copied into numerous manu-
scripts, and appears often in company with other material interesting to
knightly readers: here together with a treatise on hunting and an ordinance
concerning tournaments; here in the company of a pilgrim guide to the
Holy Land and a report by the Patriarch of Jerusalem on the state of
Outremer; here again in the company of a little anonymous poem compar-
ing Jesus to a knight, and some notes on falconry.”® An abbreviated prose
version was made of it, which was almost equally as popular as the original
poem. The work takes the form of a little story of how Hugh, Count of
Tiberias, was captured in battle by Saladin, who out of respect for his



i

INTRODUCTION: THE IDEA OF CHIVALRY 7

valour agreed to release him if he would fulfil one particular and peculiar
request. This was that he should show the Sultan the manner by which
knights are made under the Christian law. Faced with the alternative of an
outrageous ransom, Hugh reluctantly agreed to make his captor a knight
after the proper forms, and the poem focusses about this ritual, explaining
at each step what it is that is symbolised by the ceremony.

First Hugh dressed Saladin’s beard and hair, and then he brought him to ~
a bath: this is a bath of courtesy and bounty, he said, and should recall to you
the baptism of the child, for you must come out of it as clean of sin as the
ifantfrom the font. Then he broughthim to a fair bed, to signify the repose
of paradise, which is what every knight must strive to win by his ‘chivalry’.
Raising him, he dressed him first in a white robe, signifying the cleanness of
the body; over that he threw a scarlet cloak, to remind him of the knight's
duty to be ready to shed his blood at need in defence of God’s church. Then
he drew on brown stockings, to remind him of the earth in which he must lie
in the end, and to prepare in life for death. After that he bound about
Saladin’s waist a belt of white, signifying virginity, and that he should hold
back lust in his loins. Then came the gold spurs, to show that the knight
must be as swift to follow God’s commandments as the pricked charger.
Last, he girded him with the sword, whose two sharp edges are to remind
the new knight that justice and loyalty must go together, and that it is the
knight's task to defend the poor from the strong oppressor. There should
have followed one thing more, the collée, a light blow from the hand of him
who had girded the new knight, but this Hugh, as Saladin’s prisoner, would
not give: he could not strike his ‘master’. But he did give him four com-
mandments to which a newly made knight must be bound for all his life
following. He must not be consenting to any false judgement, or be a party
inany way to treason; he musthonour all women and damsels and be ready
to aid them to the limit of his power; he must hear, when possible, a mass
every day, and must fast every Friday inremembrance of Christ’s passion.*?

The Ordene de chevalerie is a very interesting poem. The fact that it is
Saladin whom Hugh is taking through the steps of initiation into knight-
hood shows what a far cry there is from this piece, in spite of its crusading
setting, to the militant crusading zeal of St Bernard’s ideal of chivalry.
Though the ritual is a specifically Christian ritual and chivalry is portrayed
as a path towards Christian salvation in the repose of paradise, the making
of a knight is portrayed as an entirely secular rite which has no need for a
priest or for the church’s altar for its accomplishment. The emphasis upon
the discipline under which the knight must keep his body may echo dis-
tantly what John of Salisbury had to say about the rigour of the Romans, but
the spirit of the poem is much closer to the chivalrous ideology of the
romances. Two of their classic knightly virtues, loyalty and courtesy; are
expressly stressed: hardiness and prowess are assumed (what has drawn
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Saladin to Hugh is that he recognises him as a man of prowess, a
preudhomme). And the poem ends with a bow to largesse, as Saladin frees
Hugh and sends him home with the price of his ransom advanced from the
Sultan’s own treasury. Of the four commandments that Hugh gives, the two
first, that the knight must eschew false judgement and treason and must
honour and aid womankind, recall two classic themes of romantic narra-
tive. What we are hearing about, though, belongs to the world of reality, not
that of illusion: we know that countless men did go through ritual similar to
that the poem describes in order to become knights, and its popularity
attests that its interpretation of the symbolism of the rite must have been
widely understood. It offers an excellent introduction to what men under-
stood chivalry to mean.

*

The Ordene is anonymous: by contrast we know a great deal about Ramon
Lull, the author of our second treatise on chivalry.?® His father had been a
companion of King James of Aragon in the conquest of Majorca from the
Moors, and was rewarded by him with estates near Palma which his son
inherited. Young Ramon entered the royal service early; he became the
companion and later the seneschal of James, the younger son of his father’s
patron James the Conqueror and the future King of Majorca. In his youth,
Ramon delighted in chivalrous accomplishments, wrote songs after the
manner of the troubadours, and led, it would seem, a fairly profligate life.
He married, and was unfaithtful: ‘the beauty of women, O Lord, has been a
plague and a tribulation to my eyes’, he was to declare many years later.*!
Then, one day, as he was struggling with the verses of a new amorous lay for
the current mistress of his affections, he looked up to see, on his right side,
‘the Lord God Jesus hanging upon the Cross.””* He left his poetry and went
torest: but a week later when he was wrestling again with the same poem his
vision re-appeared. After three more visitations, he surrendered himself
finally to the demands that this insistent visitation made on him, and
deserted his old ways. This was in 1263: the vocation that he found to be
revealed to him was nothing less than the conversion of Islam. He
immersed himself in the study both of Latin and Arabic, and in 1276 he
began to teach in the Franciscan College at Miramar, founded (no doubt at
his suggestion) by his old friend James of Majorca. The rest of his life is an
extraordinary story of endless journeys: of sojourns among the learned at
Paris, Montpellier, and further afield; of the prolific composition of the
books in which he sought to encapsulate a whole recondite philosophy. It
culminated in his martyrdom at Bougie in 1316, where he was stoned to
death by the Moslems whom he had come to convert. He was then more
than eighty years old.
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Lull's Libre del ordre de cavayleria was clearly written after his renunciation
of the ways of his early life, and bears many marks of his conversion:
internal evidence suggests that it was written before the foundation of the
College at Miramar.* Itis arambling work, and in its wanderings says more
than can be condensed into a short space. Like the Ordene de chevalerie, it
opens in the form of a narrative. A squire, riding through the forest on his
way to the King’s great court, where he is to be made a knight (along with
many others), loses his way and comes to the cell of an aged hermit, who
proves to be one who, after a long life spent in arms and chivalry, hasretired
to the wood to pass his last days in holy contemplation. Discovering the
squire’s purpose, the hermit finds him strangely ignorant of the obligations
on which he is about, as a knight, to enter, and begins to read to him from a
little book, which explains the meaning of chivalry. This little book he
finally presents to the squire, so that he may carry it to the King’s court and
show it to all those who are to be made knights. The little book is, of course,
Ramon Lull's work itself.

The book opens with an account of the origins of chivalry. When, after
the fall of man, war and ‘misprision’ began to enter the world, and to
disturb it, chivalry was instituted to restrain and defend the people. One
man in every thousand (ex mille electus) ‘the most loyal, most strong and of
most noble courage’, was chosen to be a knight (miles).** This man was
equipped with a horse, ‘the most noble of beasts’, and the best armour that
could be had: he was given a squire to serve him, and the common people
were set under him to till the land and sustain him and his beasts. From this
beginning, Lull says, chivalry has endured continually down to his own day,
and it is the duty of every knight to train up his son from childhood with a
view to discharging those functions for which chivalry was originally insti-
tuted. This should not just mean a training in horsemanship and the martial
arts: there is more to chivalry than that. Indeed, its ethics and science ought
to be written in books, and there ought to be schools of instruction in
chivalry just as there are schools in which clerks learn their doctrine.*® This
first glimpse of the potential of military colleges as the forcing grounds of a
martial ethos is a vision worthy of the ambitious propagandist for missio-
nary colleges, such as that at Miramar, that Lull was. The potential was not
to be realised until the early Renaissance, for another two and a half
centuries.

In the absence of schools, books are the best answer, and Lull goes on to
discuss in detail the duties of a knight. His first duty ‘hesays.isto defend the

. i o . g & i : in this
world and-+thenext: here speaks the crusader’s son. He must also defend his
temporal lord, and protect the weak, women, widows and orphans. He
should exercise his body continually, by hunting wild beasts — the hart, the
boar and the wolf — and by seeking jousts and tournaments. Under the
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King, he should judge the people and supervise their labours: indeed, it is
from the knighthood that kings ought to choose their provosts and bailifts
and other secular ofhcers. The knight must be ready to go out from his
castle to defend the ways and to pursue robbers and malefactors.?® He must
also school himself in the virtues necessary to discharge these duties, in
wisdom, charity and loyalty, above all in courage ‘for chivalry abideth not so
agreeably in no place as in noblesse of courage’.*” He must prize honour
before all, and eschew pride, false-swearing, idleness, lechery, and espe-
cially treason (we should note the strongly archaic flavour of Lull’s concep-
tion of the ultimate treasons: to slay your lord, or to lie with his wife, or to
surrender his castle). Towards the end of the book Lull sums up what sort of
man this will make a knight to be. He will be a man courteous and nobly
spoken, well clad, one who holds open house within the limit of his means.*®
Loyalty and truth, hardiness, largesse and humility will be the principal
qualities of character that we ought to expect in him.

An important chapter describes the examination to which every squire
seeking knighthood should be subjected, to ensure that he has the proper
qualifications.?® He must be able-bodied, and of sufficient age to discharge
the tasks of knighthood. He should come of good lineage and must have
sufficient wealth to support his rank. The knight who is examining him
should also inquire into the manner of his life, looking for signs of the valour
and nobility necessary to knighthood, and should ensure that he 1s without
known ‘reproach’. He should inquire also of the squire his motives for
seeking knighthood: to acquire knighthood for the wrong reasons, for
advantage and rank, is as bad as simony in a clerk. Here is an eminently
sensible list of questions, which, with a change here and there of vocabulary,
would do no discredit to a selection board for commissions in an armoured
regiment today. When he has satisfied all these tests, the squire should be
allowed to go forward to take the order of knighthood, (probably at some
great feast of the Church, at Pentecost, Christmas or Easter). On the eve of
his knighthood he ought to confess himself and to spend the night waking in
prayer and contemplation. Next day he should attend mass along with all
the others who are to be knighted with him, and there should be a sermon in
which the meaning of the articles of faith, the ten commandments and the
seven sacraments are explained by the preacher. Then before the altar the
squire should receive knighthood from one who is already a knight. Lull
goes on to explain at great length the symbolic significance of the various
arms and articles of harness that are given to a knight (the symbolism of the
sword and the spurs are precisely the same as in the Ordene de chevalerie).
After this, his book is rounded off with a disquisition on the vices and
virtues, and their application to the life of a knight, and a briet account of
the honour which all men owe to chivalry.

Lull's Libre del ordre de cavalayria was immensely successful. It was
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wanslated into French and Castilian, into Middle Scots by Sir Gilbert of the
Haye and into English by Caxton: three editions of the French version were
published in the early sixteenth century.® In effect, it became the classic
account of kmghthood (outside Germany) and we should therefore be
careful to note the salient features of the picture of chivalry that it offers. It
15, as we should expect from Lull, somewhat more ecclesiastically oriented
than the Ordene de chevalerie. The new knight will receive his knighthood in
church, and the author of the book is at pains to make sure that he should be
informed about the essentials of his faith and the nature of the Christian
virtues. There is a crusading flavour to more than one passage. But we
should be careful not to overstress this aspect of Lull’s account. He stresses
the harmony that there should be between the order of knighthood and the
priestly order, but he seems to regard each as in its own sphere indepen-
dent. His account of the origins of knighthood is given in terms that are
entirely secular. He urges knights to exercise themselves at jousts and
tournaments, which were banned by the church. Knighthood, moreover, is
in his mind clearly very closely bound up with secular government: his
knight is not only a nobly born warrior but also a lord of men, and much of
his duty comes under the general heading of maintaining law and justice.
Lull does underscore, and heavily, the need for the knight to observe
discipline, of body and soul, which we are beginning to recognise as a
recurrent theme: but there is to be relief to this disciplinary rigour, time for
hunting and other sports, and he expects the knight to be wealthy, well clad

and to keep a great household And once agam we find our attcmlon
f : i

wmcwbw direct way
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saw, they can-be-broughtintoline with them): courtesy loyalty, hardiness,

_largesse, franchise.

The imprint of Lull’s religious preoccupations is plain in his book, but the
imprint of his own knightly experience is equally plain, and at times plainer.
A number of passages suggest that, in fact, the prose romance of Lancelot
was one important source that he used when putting it together.** His
singling out of Alexander’s liberality as an example of largesse suggests that
he may have known the advice that Aristotle, in the Romance of Alexander,
gave to that King, to win loyal service by giving generously. Ramon Lull was
no doubt widely enough read in secular literature in his young days, when
he was making poems after the manner of the troubadours. This helps to
explain why his picture of chivalry, deeply Christian as it is, is so remarkably
free of priestly overtones, so humane and in many ways so secular in its
outlines. There can be little doubt that in this respect it was in tune with the
general attitude of knightly circles.
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*

Lull knew something of knighthood from his early years: Geotfrey de
Charny, the author of our third treatise, lived and died in arms. Lord of
Pierre Perthuis, Montfort, Savoisy and Licey, he first saw service in Gascony
in 1337. In 1340 he defended Tournai against the English, and in 1341 he
served in Brittany under the heir of France, John Duke of Normandy. In
1347 he was one of those who joined the unsuccesstul crusade of Humbert,
the last independent Dauphin of Vienne. In 1349 he was the leader of the
band of Frenchmen who attempted torecover Calais by a surprise; the story
of their repulse at the hands of Edward 111 and Walter Manny is recorded
in some detail by the chronicler Froissart. When his old commander, Duke
John, succeeded to the French throne he acquired new prominence; he was
almost certainly a member of the chivalrous Order of the Star which John
the Good created to rival Edward I1I's new Order of the Garter, and in
1355 he was appointed to be the bearer of the French King’sroyal standard,
the miraculous Oriflamme of St Denis. He was guarding the King’s stan-
dard when he was killed at the battle of Poitiers in 1356.*

Geoffrey de Charny was in fact the author not just of one but of three
works on chivalry. Though they are very differently presented, the themes
of all three are very similar. One takes the form of a series of questions about
knotty points in chivalry, which Geoffrey put to the knights of the Order of
the Star. There are three sets of questions, one concerning jousts (single
encounters between knights in the lists); one concerning tournaments
(encounters between teams of knights); and the third concerning war. Alas,
no answers to them are recorded, and perhaps they never were answered.
The other two are known as the Livre and the Livre de chevalerie of Geoffrey
de Charny; the former is in verse and the latter in prose, but their content is
almost identical, and there 1s the same progression as in the Questions from
the subject of jousts to the subject of tournaments and so forward to war.
The verse work brings out more clearly the wry humour of the author, with
its warnings about the tumbles, discomforts and failures that the aspirant to
chivalry may expect to encounter — including such ignominious mishaps as
the sea-sickness which is likely to be the accompaniment of a voyage on
crusade. The prose work is longer, more polished, and probably later; if the
verse work was written, as seems likely, after Geotfrey had been sea-sick on
the crusade of 1347, this probably belongs to the early 1350s, as the
Questions clearly do. It is this work with which we shall be principally
concerned.*

In all three works, Charny was much concerned with nice points about
the scales of honour and achievement in chivalry. His guiding principle is
that ‘he who achieves more, is the more worthy.”* Young men at arms who
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distinguish themselves in the joust deserve praise, he says, but those who
distinguish themselves in the tourney deserve higher praise (we should note
that he speaks throughout of men at arms, not of knights only: chivalry for
him extends beyond the circle of those who have been formally dubbed
knights). These in turn iustgive way before those who have won honour in
war, for war is a graver business and more honourable ‘and passes all other
manner of arms’.*® Those who have served with distinction in wars in their
own lands are to be honoured, but still more to be honoured are those who
have seen service in ‘distant and strange countries’, for instance those who
have sought the wars in Italy and have won fame there.*” The best men of all
will be those who have advanced from one honour to the next: who in their
childhood have loved to hear stories of deeds of arms, who as soon as they
have reached sufficient age have armed themselves for jousts, and at the
first chance have entered on ‘the great business of war’; men who, learning
with experience, have set themselves to study their profession, to know the
means of taking strong places by siege or by escalade, and have adventured
themselves in distant places.”® But we must consider motives as well as
deeds. Those poor companions whose eagerness for booty carries them
always to the fore deserve praise, but not so much praise as the great man
who seeks the vanguard only to maintain the honour of his name.*® Earthly
renown is of very significant value to Charny; and so is endeavour, for no
man should rest content with what he has achieved. That is why it is good
for a man at arms to be in love par amours, says Geoffrey: he will seek even
higher renown for the honour that it will do to his lady.** Think what her
feelings will be when the man whom she has chosen in her heart enters a
room, and she sees all men, knights, lords and esquires, pressing to honour
him on account of his bonne renommée, she knowing within herself that his
love is hers. Discretion, though, is important: the loyal lover keeps his love
secret, and does not bray his conquests. His joy of his love will be greater for
his loyalty, and his determination to be worthy of her no whit the less.
Geotfrey-de Charny’s view of chivalryis-a-thoroughly humane one, and
attractive for that reason Dance and song are good for young men, and he
likes to see a cheerful spirit. You must not be cast down about the bumps
you receive; some are bound to come your way. You must discipline your
body and keep fit, but if good wine is offered to you there is no need to
eschew it, provided moderation is exercised. It is good to listen to old
soldiers and to their stories of campaigns in far places. For all this, though,
there can be no mistaking how deeply Christian religious feelings have
coloured his whole view of chivalry. The good, simple and bold are preux:
those who by their valour displayed in many places have risen to high rank
are soulverain preux: but you may tell those who are plus soulvereinement
preux by the wisdom with which they attribute all their glory and achieve-
ment to the grace of God and the Virgin. He who puts his trust in his own
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strength will at the last be undone, says Geoffrey, as we can learn from the
stories of Samson and Absalom and Julius Caesar. For the perfect model of
knighthood one should look to Judas Maccabeus, the Old Testament
Jewish hero, who was preux and hardi, handsome but without pride, ever
honourable, a great ighter who died armed in God’s causes. He who can be
likened to this noble knight will come to the highest honour in chivalr y, for
he shall have honour in this world and the repose of paradise hereafter.*
Directed towards these twin ends, chivalry becomes a Christian discipline,
oriented toward man’s highest goal, salvation.

The parallel between the order of chivalry and a religious order is one
which Geoffrey is fond of recalling. No order of religion imposes heavier
agours than _chivalry does, and the regular observance of the points of
religion is as needful to the knight as it is to any religious, for there is no
order in which soul and body alike must be so continually prepared against
the hour of death. Chivalry is a means to salvation: he who takes arms for
just purpose will save his soul, be it in his lord’s cause, or in defence of the
weak, or to save his own honour and heritage, or against the infidel.** Here
Geoftrey anticipates the eloquent cry of a later French captain in the wars
against the English, Jean de Bueil: ‘we poor soldiers will save our souls by
arms, just as well as we would by living in contemplation upon a diet of
roots’.** The last words of his book are a combination of a prayer and a war
cry: ‘Pray for him who made this book: Charny! Charny!’

Geoftrey’s description of the ritual of making a knight and its symbolism
is taken directly from the Ordene de chevalerie.** At a number of points, for
instance in his account of the origins of government and chivalry and in his
emphasis upon the propriety of Kings choosing their officers from among
the knighthood, he is very close to Ramon Lull, whom he had almost
certainly read. The general picture that he gives of chivalry is similar in
essentials to that given in these two earlier works, though the tone of his
book is in some ways obviously different. There seem to be three chief
respects in which his account differs from theirs and extends it. One is the
inclusion not only of knighthood in its strict sense but of the whole estate of
men at arms within the order of chivalry: it offers a way of life for the esquire
and the ‘poor companions’ just as much as for the knight proper. This is in
line with social developments of the fourteenth century — fewer men were
then seeking to be formally ‘dubbed* — but it does give a certain added
emphasis to the professional aspect of chivalry. The second is his treatment
of woman in the context of the chivalrous life, and of love as a human
passion which, rightly regulated, sharpens and refines the honourable
ambitions of martial men. The Frauendienst of courtly literature appears
here shorn of its exaggeration, in a form whose relevance to human activity
and endeavour most of us know something about from our own experi-
ence. The third is the dynamism which his scales of prowess and valour
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introduce mto knightly obligation. Chivalry involves a constant quest to
improve on achievement and cannot rest satisfied.

The pomnt here is not just a moral one: Geoftrey’s method of judging
prowess is firmly anchored to the appearances of this world. He is indeed
concerned with the internal world, as we have seen, but the indices of
chivalrous achievement that he suggests are external acts and the repute
that has attached to them. In this way his book offers a kind of identikit
picture which will assist us in recognising one who has achieved great things
in chivalry by the pattern of his experience and its range, without having to
probe for subjective reactions which are unverifiable. He will be a man who
has been at jousts and tournaments and at war in other lands beside his
own, who has served his lord in arms and has crossed the sea in quest of
adventures and fame. This emphasis on lointains voyages offers another
analogue in the real world to the world of romance, whose knights continu-
ously ride out beyond the perimeter of civilisation into the endless forests in
quest of adventure —an analogue, once again, from which the exaggerations
of fiction have been shorn away. Altogether, what Geoftrey wrote carries us
a long way forward in the quest for what should be understood by the word
chivalry. We can see much more clearly what sort of activities we shall need
to examine, what sort of competition we shall need to watch for, if we are to
assess 1ts significance as a social force. We should have expected the bearer
of the Oriflamme to be a sound guide, and we are not disappointed.

*

Between the mid fourteenth century, when Geoffrey de Charny was writ-
ing, and the beginning of the sixteenth, a large number of treatises on
chivalry, and of books which incorporated such treatises, were written. On
the whole, they do not add a very great deal to the essentials of the picture
offered in the three works which we have looked at in detail. Johannes
Roth, in his Ritterspiegel (c. 1410) offers a series of symbolical interpretations
of the ritual of making a knight which are different from those of either Lull
or the Ordene, and a long disquisition on the hierarchy of the aristocratic
ranks, from princes downwards, to whom knighthood in Germany was
open (the German Heerschild), but in spirit his long work is in a familiar
vein.*® Ghillebert de Lannoy in his Instruction d'un jeune prince and the
author of the Enseignement de la vraye noblesse (two interdependent works,
written in the first half of the fifteenth century) knew the Ordene. Both used
Lull extensively.*” They, like Roth and like their contemporary, the much-
travelled Castilian knight Diego de Valera who wrote a Traictée de noblesse ,**
included in their works a substantial and significant treatment of the origin
and significance of armorial bearings, a subject now included almost
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automatically in any serious discussion of chivalry. Both they and Valera
also have a great deal to say about the significance of the martial example of
the Romans as a model of true chivalry. This emphasis on classical example,
which served to strengthen the conception of chivalry as an essentially
secular institution, is a marked feature of later medieval treatments of the
subject. So also is the clearer and more explicit connection suggested
between chivalry, nobility of life and good lineage, with as a concomitant
the extension of the estate of chivalry to include the whole martial and
potentially armigerous aristocracy, esquires, gentlemen and men at arms as
well as knights.

But on the whole, new overtones are much less striking in these later
works than the themes that are familiar. We re-encounter repeatedly in
them the same account of the origins of knighthood that we found in
Ramon Lull. Over and over again chivalry is associated, as in his book, with
the art of government: indeed, it becomes clear that ‘books of chivalry’ and
‘mirrors for princes’ are associated genres of writing. The list of the knight’s
obligations, to defend the Church and the people (that order tending more
and more often to be reversed), to protect the fatherless and the widow, and
to exercise himself continually in arms, becomes trite by repetition. Geof-
frey de Charny would have approved wholeheartedly Ghillebert de
Lannoy’s advice to his son, to busy himself with martial training, to go
jousting, and to read in chronicles of the doings of the valiant of ancient
times.* There is a very familiar ring too to the list of the qualities of the sort
of men whose company the young Lannoy is advised to seek, those who are
bons, saiges et cortois, preux et vaillans.*® Men’s conception of what was
essential to chivalry remained sufficiently unchanged, it would seem, from
the end of the twelfth century or thereabouts to the end of the fifteenth, to
give a study of the subject over that period a certain unity.

We set out at the beginning of this chapter in quest of a definition of
chivalry. While recognising that a word so tonal and imprecise can never be
pinned down within precise limits of meaning, we are now a great deal
nearer to being able to suggest lines of definition that will do for working
purposes. On the basis of the treatises that we have examined, chivalry may
be described as an ethos in which martial, aristocratic and Christian
elements were fused together. I say fused, partly because the compound
seems to be something new and whole in its own right, partly because it is
clearly so difficult to completely separate the elements in it. In a given
context, one facet may be to the fore, but it remains hard to exclude
overtones from elsewhere. Indeed, no one of the component elements in
the compound is in itself simple in structure. The military aspect of chivalry
is associated with skill in horsemanship specifically, a costly expertise
which could be hard to acquire, for one not born to a good heritage. The
aristocratic aspect is not just a matter of birth; it is connected with ideas of






CHAPTER 11

The Secular Origins of Chivalry

Geottrey de Charny, in his Livre de chevalerie, offers us a model of the
chivalrous man which we ought to be able to recognise from real life,
without having to probe questions of internal motivation on which histori-
cal sources throw inadequate light. We shall not be disappointed in the
historical quest for men of the right stamp, and we shall find that the artists
who drew word portraits of them were clearly conscious of the existence of a
conventional model of the preux chevalier to which the outlines of their
picture should conform.

Letus take an example. In 1394-5 Thomas 111, Marquis of Saluzzo, was
whiling away the idle hours of his captivity in the hands of his family’s
ancestral enemy, the Count of Savoy, in the composition of a long allegori-
cal work which he entitled the Chevalier errant.' In the course of the story his
wandering knight (no doubt Thomas himself in a dreamland of his own
making) found his way to the court of Lady Fortune, where he found
encamped a number of prominent contemporaries who were also her
suppliants. The Marquis describes each in turn. Most come in for somewhat
critical appraisal — for instance Wenceslas, King of the Romans, who is
depicted as a soft man in early middle age, inclined to lie in bed of a
morning and already developing the taste for wine which was to be his
undoing later. There are one or two, however, who fare more happily,
among them a young knight of about thirty, bel et joli et amoureux, who turns
out to be the Milanese condottiero Galeas of Mantua. This young man, says
Thomas, was first armed at the siege of Saluzzo, where he fought bravely
and was wounded. Later he distinguished himself in a joust at Fossano,
where he delivered a German knight of a vow to achieve certain deeds of
arms against whatever man of his own standing would take up his challenge
to joust. This was for Galeas the first of many similar adventures which he
undertook ‘for the sake of a lady of high beauty, whom he loved par amours.’
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Galeas went travelling, and was engaged in the wars of the French against
the English: it was on the day that he unhorsed in single combat an English
captain who had discomfited many Frenchmen that he was made a knight.
He crossed the Great Sea (the Mediterranean) on pilgrimage, visited the
monastery of St Catherine in Sinai, and was retained for a while in the
service of the King of Cyprus. After that he took part for the King of France
in his war against the Duke of Juliers, travelled in Germany and fought
against the Turks under the banner of the King of Hungary. ‘Know that
whatever trial of arms is proposed to him, you will always ind him ready: if
he lives long enough, he will be one to compare for his chivalry with the
good Sir Tristram of Lyonesse or with Sir Palamedes.” These closing words
show how well aware Thomas was that the shape of the career he was
describing was related to a model, and could entitle Galeas to a place
among the soulverein preux — the men whom Geoffrey de Charny describes
as going from strength to strength in joust and war, loving loyally, and
travelling to far countries in quest of martial experience.

One of the most significant features of the model that Thomas of Saluzzo
judged to be realised in the career of Galeas of Mantua was that it was
already traditional long before his time, and long before that of Geoftrey de
Charny too. It was older, we shall find, than the days when the Ordene de
chevalerie was composed, as old at least as the time when Etienne de
Fougeres was writing about chivalry in the later twelfth century. At just
about the same time that Etienne was at work, a young man called Arnold,
son and heir of Baldwin Count of Guines, was starting on his knightly
course. The outline of his career, as it is recounted by the family chronicler,
Lambert of Ardres, fits into an almost identical mould with that of Galeas,
as described by Thomas of Saluzzo.* There are lacking, perhaps, a few of
the touches of floridity that are typical of the later fourteenth century:
otherwise the differences of tone as well as of essentials are minimal.

Arnold of Ardres was born in the 1160s. He was placed as a youth in the
care of Philip of Flanders, ‘to be brought up in good manners and instructed
in the office of knighthood.” Philip wasrich, a veteran of the crusades and a
patron of chivalrous letters whose largesse Chrétien de Troyes hailed in his
Perceval f and at his court Arnold found himself among the flower of the
voung nobility of Flanders. There he made his mark, says Lambert, ‘by his
good looks and by his prowess in every martial exercise.”” In 1181, when he
was of age to be knighted, his father gathered a great assembly at Pentecost
in his own court: and Arnold, together with four of his fast friends, was
dubbed a knight. As soon as the ceremony was over, Lambert tells us,
Arnold, newly robed, dived into the crowd of servants, minstrels and
jesters who were present, on whom he showered gifts of money.* After this,
there was no keeping him athome: he was determined to make his début as
a knight in style: ‘he did not wish to stay in his own country in idleness and
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without martial diversion, but chose rather to travel far and wide in search
of tournaments and glory, so as to learn to live amply and achieve worldly
honour’.? He became enamoured of Ida, Countess of Boulogne, a lady of
relaxed morals (and substantial inheritance), who had the experience of
two unsuccessful marriages behind her: and many secret messages of love
passed between them. When she was carried off by main force by another
aspirant to her hand and riches, Arnold swore to come to her rescue, and
for his pains was taken prisoner by hisrival, an interlude which taught him a
little wisdom. When he came home, having paid a ransom, he promised to
follow his father’s guidance. He served him in his wars; he accepted the
bride of his choice, Beatrice, heiress of Bourbourg, who was wise, beautiful,
and learned, says Lambert; and as Lord of Ardres he continued to live in
style with her. He always delighted, we are told, to hear tales of the great
champions of old and of later times, of Roland and Oliver, of Arthur, of the
crusaders’ capture of Antioch. One of the chronicler’s most vivid pictures is
of the young Arnold and his companions gathering on a winter’s night
about a roaring fire, with the winds howling outside, and prevailing on
Walter of Cleves to tell the story of how Ardres was founded and of the
origin of the family of its lords.'®

Lambert’s description of the young life of Arnold of Ardres is no isolated
picture. The characteristic features of the description of the early career of
his slightly older contemporary, William the Marshal, as the minstrel author
of the Histoire de Guillaume le Maréchal describes it, are essentially similar."!
William, it is true, was not so fortunate in his birth: he was not a count’s heir,
but the fourth son of John Fitzgilbert, an English baron who, though well
connected, was himself only of middling rank. William as a youth was
placed in the household of John’s cousin, the Count of Tankarville, a
powertful baron of the lower Seine and a great frequenter of tournaments.
In 1167, when William was about eighteen, he was dubbed a knight by the
count on the eve of a skirmish at Drincourt with the Count of Flanders and
his men, in which he distinguished himself. That same year he was twice at
tournaments in company with the Count of Tankarville, and acquitted
himself with particular credit. His courageous conduct in the Poitou cam-
paign a year later brought him to the attention of Eleanor of Aquitaine,
Henry II's queen. It was through her favour that in 1169 the martial
training of her son, the young King Henry, her husband’s heir, was
entrusted to his care.

This was William’s first great step forward, the entry into one of the most
prestigious knightly circles of his age. His new task had its dangers; as chief
among the knights of the young Henry’s household he must have played a
part in the young King’s revolt against his father in 1173, but we do not
know much about it. His role as a ‘tutor’ in chivalry certainly had its
attractions too; the author of his history next presents him as the leader of




1. The hermit instructs the squire in the order of knighthood, from Ramon Lull’s Book
of the Order of Chivalry. See p. 9.



2-3 (this page). Methods of handling the lance: thrown as a projectile, carried overarm, and couched. From
the Bayeux Tapestry. See p. 24.

4 (facing page). Christian chivalry: St George and St Anthony, by Pisanello (National Gallery).







5. Charge with the couched
lance. Enamel from the
Stavelot altar, twelfth century
(Pierpont Morgan Library).
See p. 24.
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7 (facing page). Charge with the couched lance, from twelfth-century Book of St Edmund (Pierpont Morgan
Library). See p. 24.

6. The couched lance: Richard Marshal unhorses Baldwin of Guisnes, possibly at Monmouth in 1233 (Corpus
Christi College). See p. 25.
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8 (left). Knighthood and religion:
the soul of Roland is carried to
heaven. From Les Grandes
Chroniques de France (Bibliotheque
Nationale).

10 (facing page, above). The
Mysteries of the Grail: Christ rises
from the Grail at the mass of Bishop
Josephe (Bibliotheque de I’ Arsenal).
See p. 60.

11 (facing page, centre). Girding
with the sword (British Library). See
pp. 71-3.

12 (facing page, below). Delivery of
arms, from the Bayeux Tapestry:
the usual interpretation is that
William is giving Harold the collée of
knighthood. See pp. 7, 66-7.
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13. Girding at the altar: the dubbing of Galahad (Bib-
liotheque Nationale). See pp. 65, 75.

14. The Emperor Sigismund dubbing a ||
knight in Rome (Osterreichische National-
bibliothek). ‘I

15 (left). The making of a
knight in the field (College of
Arms). See pp. 79-80.
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Henry's knights in a series of great tournaments in northern France (includ-
ing one held under the auspices of Philip of Flanders, the patron of Arnold
of Ardres, at the time when the young Henry was staying as a guest at his
court). William’s achievements in these engagements steadily added to his
rising reputation as a knight of mark, as the horses and prisoners which he
took at them added to his wealth. His prowess was so widely known that
when in 1182 he fell out simultaneously with young Henry and his father
(rumours had been circulating of an affair between William and Queen
Margaret of France) both the Count of Flanders and the Duke of Burgundy
offered him lands and a pension if he would enter their service.'® His fall
from favour with the Angevins was short-lived, however, and he did not
need to look for new masters. He was back in favour when the young Henry
died at the castle of Martel on the Dordogne, and it was he who undertook
to discharge the young King’s unfulfilled crusading vow by going himself in
arms to the Holy Land. There, says his biographer, he achieved more
notable feats of arms against the Saracen in a year than another man could
have done in seven.'*

The details of William’s subsequent career need not detain us: on his
return from the Holy Land he was taken into the royal service, where his
standing brought him marriage to Isabel de Clare, heiress to the earldom of
Pembroke; under Richard Coeur de Lion and then John he played apart in
high politics, and when he died he was virtually regent —rector regis et regni —
for the young Henry II1. Enough has been said to show how similar in its
early outline it is to that of Arnold of Ardres, and how well both tally with
Geottrey de Charny’s later model. If ever a knight lived up to Geoffrey’s
principle of chivalrous prowess, ‘he who achieves more is the more worthy’,
it was surely William the Marshal. The two accounts of knightly careers in
the second half of the twelfth century that we have been following make it
clear, in fact, that already then a pattern of chivalrous living, with a defined
style of its own, was well established. An adventurous youth, an apprentice-
ship in the tourney to the ‘great business of war’, the eschewing of idleness at
home and seeking service in far-flung places, all these are already essential
ingredients of a stylish opening in chivalry. Loyalty and prowess, hardiness
and courtoisie are all qualities as firmly underlined by William’s biographer
as they are by later writers on chivalry: they are qualities instinctively
associated with knightly living, not just with knightly fiction.

mﬁ%l—y—el@t in the twelfth-century image of knighthood is an
aspect that requires-emphasis. In a broad sense courtoiste implies manners
fitting to a court, and it is striking how much William the Marshal’s world is
aworld of the court as well as of the camp. His first real stride forward came
when he caught the eye of Eleanor of Aquitaine, the famous patroness of the
troubadours. The great tournament at Pleurs near Epernay in which he
took partin 1177 was held under the auspices of Henry of Champagne;** it
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was at the ((mmmnd enry’s countess Marie (Eleanor’s daughter) that
Chrétien de Troye ; and Andreas Capellanus

made her the arbitess ()i the Judgements of l()\e in his De arte honeste
amandi . William was a guest too, as we have seen, at the court of Philip of
Flanders, another great patron of chivalry and of courtly letters. Of the
amorous aspects of courtliness there is not much hint in William’s biog-
raphy, it is true, though the Countess of Joigni and her ladies were singing
and dancing with the knights when he came to the tournament at Joigni,
and watched him be the first to unhorse an opponent.’® Lambert of Ardres
however shows that his hero knew well how to play the courtly game of love
with Countess Ida. The riches and colour of court life are well brought out
by both authors; by Lambert in his account of the feasting on the occasion of
Arnold’s knighthood, by William’s biographer when he tells of the rich
accoutrements of the knights who came to the tournament at Pleurs, and of
their splendid chargers that had been bought as far afield as Spain and
Sicily. Greater men than a Count of Guines or even of Champagne would
be still more lavish. Frederic Barbarossa set up by Mainz on the banks of the
Rhine what seemed to be a whole city of tents and pavilions to house the
host that came to witness the knighting of his two sons in 1184 and to join in
the tourneying there.'” Heinrich von Veldeke compared the scene in his
Eneit to the great feast in Virgil for the marriage of Lavinia and Aeneas: ‘1
never heard of such a festival, unless it was that at Mainz, when Kaiser
Frederick knighted his sons.™*

Festivals and tournaments and the lustre of princely courts brought
together men fremafar: they also gathered together men of very varied
standing in terms of wealth and birth. Arnold of Ardres was a Count’s son,
heir to an old name and fortune: William the Marshal’s patron, the young
Henry, was a greater man than he, heir to a throne. William himself though,
when we first meet him, was a landless youth, with a fortune still to make,
like those ‘poor companions’ whom Geoffrey de Charny includes in the
brotherhood of chivalry, remarking on their eagerness in quest of booty; yet
William mingled in this chivalrous society on equal terms. There were
undoubtedly many companions poorer again than he, in terms of birth and
prospects, among those young chevaliers errans whom William’s biographer
depicts as going from tourney to tourney in quest of praise and gain. Poor
knights of small or no inheritance were also prominent among the
troubadours who sought the patronage of such great ladies as Eleanor of
Aquitaine. The picture given by Lambert of Ardres of Arnold leaping into
the crowd of minstrels, pages, and jesters and distributing his largesse is a

reminder that there could not be a courtly world without hangers on —some
of them, no doubt, hangmg on by their teeth. They were not all martial
en of letters too. This was a cultivated

society*as‘wgll—as—a—wide;mngmgo\ng‘l‘rl terms of wea Elj&d,meestry.
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Orderic Vitalis, in his description of the household of William the Con-
queror’s companion, Hugh of Chester, describes a society in many ways
similar to that in which Arnold of Ardres and William the Marshal grew up.
Hugh, he says, was a lover of this world’s pomp, a prodigal man who loved
‘songs and games and horses and such vanities’." There was always a great
crowd of young men about him, of varied standing and both knights and
clerks. Among the latter was one Gerold, who used to tell them all of the
deeds of Maurice, George, Demetrius, and other martial saints, and who
knew the story of Williain Court-Nez — that Count William of Orange who
was the hero of a whole cycle of epic chansons. The difference between
Orderic and Lambert thatis here significant is of course that the former was
describing a world a whole hundred years older. The world of Arnold of
Ardres and of William the Marshal was not born overnight. If we are to
understand how its chivalrous mode of living came into being, and how its
norms of conduct came to be established, we shall have to look back over
the developments of something like a preceding century and a half. These

developments may for convenience be considered under three heads,
military, social, and literary — the latter two, to some considerable extent,

*

The cleventh century was a very important period in the military history of
the middle ages, and in the history of cavalry tactics especially. The intro-
duction into Europe of the stirrup (an Eastern invention) had since the early
elghth.(,cnlm_\_g&ith enhanced_tbumpm&ﬂ@@-uﬁ.cm Stirrups gave
the mounted warrior a tar greater stability in the saddle and an altogether
improved control of his horse. It would seem however that it was not until
the eleventh century that, as aresult of further technical advances, the tactic
developed whereby, at a crucial point in battle, the charge of heavy caval-
rymen holding their lances in the ‘couched’ position (tucked firmly under
the right armpit and levelled at the enemy) could decide the day. It has
been argued that this was an earlier development, almost coeval with the
introduction of the stirrup, but the best evidence seems definitely to point
to the period after the year 1000, and perhaps as late as the end of the
eleventh century, as that in which this manner of fighting, which was to be
long the classic cavalry tactic of medieval warfare, was first adopted.*
Without the stirrup, the shock charge with couched lance could not have
been a possible manoeuvre, but the spear and-the saddle were also impor-
tant. There are basically four ways in which a spear may be used by a
mounted warrior. It may be carried, gripped roughly at the point of bal-
ance, with the right arm extended, to deliver a blow under arm. It may be so
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carried as to deliver an over-arm thrust. Or it may be used as a projectile
and thrown at the enemy from close quarters. For all these purposes a
relatively light spear is required, which will be held at or near the point of
balance. The fourth method of using the spear or lance on horseback is
quite different. Itis tucked tightly under the right armpit, so that it remains
steady, and gripped further back, with the left arm left free to handle reins
and shield. Horse, rider and lance are thus gathered together into what has
been called a ‘human projectile’. A body of horsemen thus armed can
deliver at a massed enemy a hammer blow, whose effect depends on the
momentum of the charge and the shock of impact. This was the famous
cavalry charge of the Franks: as one contemporary put it, ‘a Frank on
horseback would drive a hole through the walls of Babylon’.** To make the
manoeuvre effective, a heavier lance was needed: a light one would simply
shatter on impact. It was also found that the rider who fought in this way
could grip his lance somewhat further back from the natural point of
balance and still hold it steady, and he could therefore use a longer lance,
which was an obvious advantage in the situation that has been described.
An improved saddle-bow at the rear, to prevent the rider being carried out
of his seat by the shock of contact, was also useful.

Iconographic evidence suggests that half of the eleventh
century was the key period in the development of this new method of

cavalry wartare. Illustrations in ninth- and tenth-century manuscripts show
the spear being used in the first three manners I have mentioned, but not
the fourth: it is however illustrated in one or two eleventh-century manus-
cripts, for example in the Admont Bible (¢. 1080). The most striking icono-
graphic evidence, though, is that of the Bayeux tapestry (again, ¢.1080).**
This shows warriors using spears in all four of the ways mentioned. Most are
thrusting overarm, or throwing or preparing to throw their spears. There
are others who are carrying them in rest, apparently preparatory to charging
in the couched position. Three knights who are getting ready to charge thus
at the outset of the battle of Hastings are clearly depicted with heavier
spears than most others, with pennons dependent from them which would
surely have interfered with their trajectory if they had tried to throw them,
as some of their comrades are doing. The saddlebows of the Bayeux
horsemen also suggest development when they are compared with earlier
illustrations. Since depictions of knights charging with the couched lance
become quite common thirty years or so after the Bayeux tapestry was
completed, the inference is that the tapestry has caught a significant
moment in the development of the new arms, when they were first coming
into more general use. |
Iconographic evidence, for the medieval period, can be misleading:
artists so often copied earlier models that the study of illustrations can easily
lead to the postdating of technical advance. In this case, however, literary
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evidence supports the conclusion drawn from iconography. When the new
method of holding the lance was used by horseman against horseman, the
effect of impact was either the shattering of both lances, or that one
horseman drove his lance into his opponent’s body (in which case his lance
very probably broke), or that one or other combatant was carried clean out
of the saddle. These are the typical effects of encounter in the numberless
accounts of tournaments and single combats in twelfth-century romance.
The first work to describe a cavalry engagement in which one or other of
these effects is the repeated consequence of the clash of individual combat-
ants is the Oxford version of the Chanson de Roland, for the manuscript of
which various dates between 1100 and 1130 have been suggested. Geoftrey
Malaterra, writing nearer 1100, describes how Serlo, one of the Hauteville
brothers, worsted a Breton knight who had repeatedly unhorsed a series of
Norman challengers at the siege of Tillieres in the 1040s.?* This is not good
testimony for such an early date, but it isgood testimony for Geoftrey’s own
time, which is very close to that of the composition of the Chanson. Of
similar date are the engagements on the first crusade, in which the shock
charge was more than once the key to Frankish victory. Anna Comnena
speaks of the ‘urresistible first shock’ of the Frankish charge (one of the
disadvantages of the tactic was that it had to succeed at the first impact: the
Franks had not learnt to reform sufhciently quickly for a second effortif the
first mishred).** As earlier references to unhorsing and to the shock charge
are lacking, the evidence points very strongly to a key development in the
last half of the eleventh century.

This new tactic was not the only development in the art of war at the end
of the eleventh century, and it can be argued that others — advancesin-eastle
building and in techniques of siege-warfare — were equally or even more
important. From our point of view, however, the new cavalry tactic has a
special importance. It was not and could not be merely a military develop-
ment. A new measure of skill and training was demanded of its prac-
ttioner, and in an age when there were no standing armies and when
military training had not yet become institutionalised, that was bound to
have social consequences. It can hardly be an accident that it is at the end of
the eleventh century and at the beginning of the twelfth that we first begin
to hear of tournaments, a kind of occasion that would in due course provide
writers like the minstrel-author of the Histoire de Guillaume le Maréchal with
unlimited opportunities to describe the skill of their heroes in unhorsing

their opponents. The tournament, which at this early stage-was-a-sort of
general free-for-all for teams of mounted warriors, was a perfect training

ground in the new techniques: at the same time, as we have seen, tourna-
ments were cial courtly gatherings. The risks involved in them

were moreover economic as well as physical, since a defeated combatant
could be taken prisoner, lose his horse, and have to pay a ransom.
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I'he new method of fighting in any case of itself involved arise in the cost of

equipment. A shirt of mail became doubly essential to the horseman, to
protect him against the lance thrust of a charging adversary. He needed a
good horse, and remounts, and someone to help him to look after them and
to bring them to an engagement.*® Most kmghts had in the first instance to
find thewr own equipment: ' ' ial
means or substantial patronage. Aristocratic associations of one kind or
another therefore began to be more important to the aspirant knight.

Contemporary sources do not tell us as much as we could wish about the
training and equipping of warriors in the eleventh century. With regard to
the former, education in a lordly household was obviously an important
tactor, and this kind of fosterage was already a long established custom.
Hrabanus Maurus, back in the ninth century, tells of how young men in his
day were placed in noble households and brought up there to endure
physical rigours and to acquire the arts of horsemanship:*® we have seen
how, later, both William the Marshal and Arnold of Ardres were placed in
such households, to be instructed in good manners and in the martial arts.
Many lords maintained a body of knights in their household, and these no
doubt took their part in the training of the young men. These domestic
knights were armed and equipped at the lord’s expense, and he might also
arm and mount a favoured protégé. If the protégé’s tather were well off,
though, the expense would naturally fall on him. A poor young man might
be in serious difficulties. William the Marshal lost his horse in his first fight
at Drincourt, and by pawning the mantle in which he had been knighted the
day before, he could replace it only with an indifterent mount. The anxiety
of combatants to capture horses in battle is a recurrent theme in the martial
chansons de geste, and it can be no surprise that it should be, or that one of the
signs of the true largesse that they hail in a leader should be his liberality in
rewarding his loyal men with presents of arms and horses.

The developments that we have been tracing, in arms and fighting
techniques, were such as would be bound to foster a sense of identity among
those who, by one means or another, could manage to fit themselves out as
mounted warriors. Their skills and their training set them apart from other
men. Ties of upbringing are always a potent social force, and these were
easily forged where, as in this case, training and fosterage were so closely
linked. Upbringing in a household helped also to develop a common sense
of stvle in living among those who experienced it. No doubt there were
plenty of men who — by watching their masters, by exercising their horses
and by learning from experience of service in an inferior rank — managed
by their initiative to edge a way into the cavalier’s world when opportunity
offered. But every new development, in the greater detensive protection
that armour could be designed to offer and the greater weight that a more
expensive war horse had consequently to carry, made such advancement a
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little harder. New tactics and improved technology at each step streng-
thened the aristocratic bias of recruitment into knighthood, and sharpened
in its ranks the awareness of a common bond, called chivalry, uniting all
who could aspire to ride to wars and tournaments.

*

Originally, the Latin word(@ which is the word that writers like Lambert
of Ardres used to signify a knight, simply meant a professional soldier. As
good a way as any of approaching closer to the social developments which,
in significant ways, paralleled the military developments with which we
have so far been concerned, will be to look at certain_shifts of meaning
and emphasis in the use made of this word during the eleventh and twelfth

In the first place we find the word miles being used with a_more limited
militars—sense than it had in classical Latin, to denote now specifically a
mounted warrior. We find it used occasionally in this way by Richer, at the
beginning of the eleventh century; in the accounts of the first crusade at the
century’s end ithas become a normal meaning,*” and the malites are disting-
uished clearly from the foot soldiers. Secondly, we find the mulites being
distinguished from other sections of society by their martial function, as the
warrior group distinct from the clergy on the one hand and on the other the
imbelle vulgus — the common people and especially rustics. This way of using
the word miles is especially noticeable in texts which concern the Peace and
Truce of God.*® (This was the ecclesiastical legislation promulgated by local
church councils with the aim of maintaining the peace and protecting
non-combatants from hostilities, which was sanctioned by ecclesiastical
censures and, on occasion, by the action of faithful knights acting on
ecclesiastical instruction. The rules which were usually laid down banned
hostilities from Friday to Monday and on feasts of the church, and guaran-
teed immunity from war to non-combatants — priests, merchants, and
labourers.) A third way in which the word miles is increasingly used in this
period is in charters (especially in their witness lists), as a word denoting the
standing of an individual. At first it is used in this way to distinguish men of
very moderate means, whose families might hold perhaps a very small
estate, from the greater men, counts and castellans who were recognised as
nobles. Later, however, and very widely in France by the early twelfth
century, we find these greater men also identifying themselves as milites,
indeed being caretul to do so.?® The implication of this extension of the use
of the word as a title would seem to be that the two groups, the lesser
knighthood (earlier often described as vassi or vassals) and the greater

nobility (the overlords of vassals) were drawing together in terms of social

cohesion-(though not of courseeconomically}and that the word miles itself
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was acquiring ‘e clearly honorific associations. As a designation, it had
risen in the social scale.*

In the hght of what has been said about the development of new techni-
ques of fighting on horseback, the first of these ways of using the word miles —
as meaning a mounted warrior specifically — does not call for further
comment. The other two ways do, and it would seem that there is some
kind of connection between them, since in both cases the effect is to
separate the malites more distinctly from other kinds of people. The distinc-
tion between them and others in the canons of the councils which promul-
gated the Peace and later the Truce of God is essentially a functional one: it
1s parallel to the distinctions drawn by such ecclesiastical men of letters as
Adalbero of Laon and Gerard of Cambrai between the three orders of men
in Christian society, the clergy, the warriors and the workers. Though these
writers usually use words other than milites to denote the warriors, what they
say has this important point in common with the canons: that in both cases
the distinction between the warriors and the workers is not just a functional
one, but has social overtones. In the canons the secular nobility are clearly
included in the fighting order®" — it was, after all, the wars of the nobles that
threatened the peace and led the French church to intervene where royal
authority was seen to be powerless. Correspondingly, Adalbero of Laon
clearly considered the principals in the warrior class, whose duty it was to
protect the church and the poor, to be the nobles.?” In the charters, the
implication recurs that the distinction between the malites and others is a
matter of social status. Milites, in the earlier French charters, which have
been exhaustively studied by Professor Duby and his colleagues, attest after
the nobles proper (the great men who came of families headed by counts or
at least castellans) but before free men of humbler standing than them-
selves. One sign of their standing at this date (the mid eleventh century)
seems to have been their freedom from seigneurial (‘banal’) exactions.*

Thus in these early French charters the knighthood appears as a kind of

petty nobility, whose military service to its lords was the quid pro quo for its
freedom from other irksome liabilities, a freedom which marked it off from
the tillers of the soil. Later, as has been said, we see the greater nobles
adopting the same title as the lesser men, and thus the distinction between
the great and petty nobility is blurred: not economically, it is true — there

they remained far apart — but in style and title. So the—two poles of

aristocracy begin to be drawn together: and the ‘nobility’ which Adalbero
associated with the great” men who commanded fighting resources is
extended to embrace the knighthood generally, mounted followers as well
as leaders — the whole order of chivalry that Lull was later to describe as a
‘noble’ order.

So far we have been talking in terms of words, of problems of vocabulary.
The real driving force drawing together those at the poles of aristocratic
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society in eleventh-century France was their mutual need of one another.
The great territorial lords, many of them descended of noble stock going
back to Carolingian times,* needed the service of the petty knights in their
endless wars with one another, struggles such as that between the houses of
Blois and of Anjou for a controlling interest in Touraine or between the
Normans and the Capetians in the Vexin. They needed their help equally
in their endeavours to control the powerful castellans of their own ter-
ritories, robber barons like the ferocious Thomas of Marle whom Louis VI
had to fight so long to master.” In struggles such as these, his knights
provided the lord with a corps d’élite of horsemen; perhaps still more impor-
tant, they were the only kind of ‘officer’ group to whom he could look to
discharge essential responsibilities in the manning of his castles and the
conduct of sieges. Those great lords who succeeded in consolidating their
hold over their lands and extended them needed more men to serve them
in these ways, and it paid them to use their increased wealth to emphasise
the attraction and the dignity of their service. For in return for their
services, the greater lords had much to offer the knighthood: rewards, |
whether in the form of arms, money or land; or a hand towards a g()()d/
marriage; or a measure of security in the enjoyment of their estates; above'\
all, perhaps, the protection of their privilege and fortunes against the |
competition for economic advantage of rich townsmen and prospermg
peasants.

The insecurity of the lesser knighthood greatly sharpened their apprecia—
tion of the rewards Lha[ the gledt could ()ffer Hence their eager appreCla-
on ()f lar, esse, and ; . d,
‘ The chansons show us
William of Orange and Garin le Loherain winning the service of poor
knights with the promise of lavish gifts.** Aristotle, in the twelfth-century
Romance of Alexander, explains eloquently to the young king how largesse
wins the hearts of men and will gain him faithful service.®” Arthur again, in
the early romances, is portrayed as a model of largesse, to the poor knights
especially. “He honoured the rich as his companions and the poor for their
worth and prowess, and also so as to increase his own honour in this world
and in the eye of God.” Complementarily, the skinflint lords and those
who, like Darius in the Romance of Alexander, have promoted low-born men,
unnourished in the true traditions of service, are the butts of the chansons
and the early romances.* Here literature accurately mirrors the aspirations
of real-life knightly society, in which the young bachelors, unmarried cadets
with nothing to offer but their swords, their good birth and an upbringing
which had taught them a taste for adventure, were the most numerous
element crowding round the courts of the greater nobility. For such men,
whose real social position was insecure, the service of the great had powerful
psychological attractions as well as economic ones, because it associated

7
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them with the standing and reputation of the men and the lineages that they
served. One literary function of Arthur’s round table was clearly to be an
emblem of the equal terms on which all knights, great and humble, mixed at
his board once they had, by prowess or service, won their right to a place
there.

*

The same pressures, and the same aspirations — those of young men on the
fringes of aristocratic society, with careers to make or mar — are reflected in
the amorous—poetry of the Sauthern krench troubadours. Some of these
were of course great aristocrats, like the founding father of them all, Duke
William IX of Aquitaine, who, we are told, had the image of his mistress
painted on his shield, saying that ‘it was his will to bear her in battle, as she
had borne him in bed’.*® But more, far more, were as Bezzola has described
them: ‘soudoiers et sirvens, guerroiers de fortune, promenant de chateau
en chateau une vie aventureuse et libre’.*' In the poems of such men, the
adoration of a great lady, the wife of a count maybe or of a high baron, had
more than simply erotic significance. Heracceptance of her admirer’s love
(which meant her acceptance of his amorous service, not admission to her
bed) was the laisser passer into the rich, secure world of the court of which she
was mistress. The courtly literature of the troubadours encapsulated thus an
amorous ethic of service to a lady which was essentially comparable to the
ethic of faithful service to a lord: indeed it_borrowed-netalittle of its

vocabularyfrom-the legal vocabulary of lordship fealty—and service. But
there were, of course, important differences between amatory and feudal
service, as well as similarities. Troubadour lyric, which was essentially
introspective, sought to express the overwhelming force of adulatory pas-
sion, inspired by a beloved woman, which force it interpreted as the source
of all excellence and endeavour in him whom it bound to her service. As
Andreas the Chaplain put it, ‘it is agreed that there is no good thing in the
world, and no courtesy, that is not derived from love as from its fountain

head’. “Ih.u% in courtly love femal&appivba{-mn.(_szered anew, seculal and

f courtly virtue and martial h As Wolfram von Eschenbach’s
Willeham declared, in a great eve-of-battle speech to his knights, ‘there are
two rewards that await us, heaven and the recognition of noble women’.*
Simultaneously, this amatory ethic gave a stamp of social exclusiveness to
a specifically courtly mode of loving. The poor knight's consciousness of the
need for recognition of his amatory service is well reflected in the
troubadours’ often repeated claim that it is only the poor who understand
true courtoisie: the rich seek in love the satisfaction of lust, but the poor
knight labours and endures travails that refine his feelings and endow them
with a special, courteous value.** Perhaps even more than the northern
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writers the troubadours were eager to denounce seigneurial avarice and to
acclaim largesse: it was the southern knight Bertrand de Born who declared
that he had no time for the lord who would not mortgage his estates so as to
give prodigally;* and the first commandment of the God of Love in
Andreas’s treatise is to eschew avarice like the plague.*® But at the same
time, of course, courtly love presented an ideal of service in which a great
lord could engage without thereby demeaning himself. Troubadour poetry,
as eloquently as any northern chanson or romance, reflects the pressures
which, in the twelfth century, were drawing the high nobility and the
precarious professional knighthood together, and is courtly in the specific
sense that the courts and castles of the great were the meeting ground for
these two elcments

The
decisive

find them portrayed later in such works as those of Lull and Charny, and in
the careers of such as Arnold of Ardres and William the Marshal. They were

dble to do SO be< ause they were, a[ [he same tlme ‘u]__c_eungglglmll;n‘en

chansons, it should be stressed, represent a literature of some sophistication.
Their authors were not, as was once supposed ill- lettel ed mmstlels who
reworked popular stories: theirver ‘ 1
originally_belonged to Latin_poetry, and many of their authors were
undoubtedly themselves clerks, with some Latin learning of their own.*
The authors of the early romances were some of them a good deal more
learned again. They knew a good deal of classical literature, interest in
which was stirring enthusiastically in the twelfth-century schools, and espe-
cially Virgil and Ovid. It is no accident that Chrétien de Troves (who was
steeped—in-Ouid) should quote Macrobius as his authority when he is
describing the fairy robe, decorated with emblems of arithmetic, geometry,
astronomy and music, which Erec wore at Arthur’s court,* for Macrobius
was one of the principal sources through which contemporary schoolmen
were seekmg to recover a deeper 1nslght mto classical phllosophy Else-
whele g alr

was appreciated in ¢ iters, because their patrons
and mdeed mam of their patrons’ clients — were often cultivated men too.

They were not all tough military philistines (though some of them were).
John of Marmoutier’s encomiastic picture of Geoffrey the Handsome of
Anjou takes care to depicthim not only as a great military leader and a lover
of chivalry and tournaments but also as.a_cultured prince, who had found
tips for his siegecraft from the reading of Vegetius and was a connoisseur of
vernacular poetry.** And we should not forget that Abelard was the son of a
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poor Breton knight who was anxious that his children should have a

grounding in letters as well as in the lnlllldlY arts.”® Kunights and clerks

sprang fi¢

1an isoften allowe

Alongside the composition of the chansons and the romances we must set
another literary activity which was a product too of the new learning of the
courts and which also had an importance in giving chivalrous attitudes their
classic shape. This was the writing of family histories, in which the high
deeds of members of the lineage of the author’s patron provided the
theme.” The histories of Wace, of Benoit de Ste Maure, of Lambert of
Ardres and of John of Marmoutier, different as they are, all broadly belong
to this genre. Itis not an entirely new genre of historical literature: we can
see it foreshadowed in, for instance, Widukind’s account of the origins of
the Saxon royal house, written in the tenth century.” But it is new to find
the lineages of noblemen who were not connected with a true royal line (or
were only very tenuously so connected) being thus celebrated. Besides,
these twelfth-century family histories are the products of the pen of a new
W ‘L'he writing of history hadTor long ages been virtually the
presery steries, whose chr ery naturally reflected the
-preoccupations and special interests of particular monastic houses. The
authors of the family chronicles were more often secular clerks or chaplains
attached to the household of the lord about whose line they wrote, and they
brought a new angle of vision to their history. They were less interested in
the alms that their patrons gave and in the churches that he and his
ancestors had provided, and more interested in hls genealogy and in the
deeds that made him famous — in other words, in. éhivalrous topics.

The genealogy through which a lord traced his lltle to his patrimony was
obviously critical to this kind of writer. It is the paternal line that is usually
stressed, though any particularly dignified or territorially significant con-
nections brought in by marriage will be caretully noted. The surname of the
tamily, the cognomen usually derived from its chief territorial holding or
castle, serves as the mark of the unity of the lineage (a little later, this will
come to coincide with the armorial bearings of the family, which become
the outward and visible symbol of the unity of a lineage). It is interesting to
note that the chronicler even of arelatively modest family, such as Lambert
of Wattrelos, who wrote in the late twelfth century and whose family came
from the lesser knighthood of Flanders, was careful to single out those in his
lineage who were knights — milites.”® Here we see a formal association
between lineage and knighthood in the process of formation, a foreshadow-
ing of the later legal doctrine which would exclude from knighthood any
who could not point to a kmgh[ in their pater nal ancestry. Sull more
interesting, from our point of view, is whe ‘ when
they found they had run out of accurate genealogical information. Over
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and again e fi racing their |
tigure, founder of the dynasty in the heroic past, with whose glory the whole
line becomes associated. Thus Lambert of Ardres traces back the origins of
Arnold’s family to one Sifridus, a Scandinavian adventurer who seduced
the daughter of a Count of Flanders (the origin of the line is thus linked to
more dignified blood); the Angouléme history traces back the origin of its
counts to one William Taillefer, a hero of Carolingian times; the dynasty of
the counts of Anjou is traced back to one Tortulfus, a great warrior in the
days of Charles the Bald, who married a daughter of the Duke of Burgundy.
This Tortulfus is described as one skilled in war, proof against all its rigours,
tearful of nothing save the loss of his honour. “Thus’, it is said, ‘he brought
nobility upon himself and all his race.”* The connection between ancestral
deeds and the standing in dignity and honour of a lineage, which is the
special contribution of this kind of literature to chivalrous ideology, could
not be more clearly expressed.

By linking the lineages of then patl()ns houses with the her()lc past of
which the chansons [()ld the f; i i

ce to the present. This was a
connection that had significance not only for their masters, but also for the
clients of those masters. Honour was to be earned by serving those whose
ancestors’ deeds had rendered their lines illustrious, service which should
be so loyally performed as to associate the servant in that reflected glory.
Thus genealogical literature and epic chanson , in harness, underlined to the
courtly world the contemporary relevance of the chansons’ ethic of loyal
service and generous patronage. In a similar way, in the vernacular verse
histories that are closely related to the chansons, the heroic past became the
stock historical foil to the present: the way to praise a man for valour is to say
that he was a very Roland or Oliver_in the fight. The romance writers,
focussing on the Arthurian age which claimed equal historicity with that of
Charlemagne, enlarged another dimension of the model of the ideal
knight, his courtoisie, laying an emphasis on courtly and civilised behaviour
worthy of a society that was becoming more refined and literate.
Perhaps the most remarkable feature of the chivalrous culture of twelfth-
century France was the way in which its values and its models of knightly
living were diffused so rapidly, and so far beyond their birthplace in French
soil. One principal reason for this was no doubt the amazing diaspora of
French knighthood that the later eleventh and twelfth centuries witnessed.
Norman-knights conquered England,southern Italy and Sicily; aided by
knights from other parts of France mcludmg the southern homelands of
Lhe troubadours ey . € wars against t ors

: = 1 i e crus 0

the Holy Land. \\Chﬂelenm__enuhcx_mnkmm_e_rgm_g;gmm
their cultureand- their favourite stories. But the stories, and the values and



34 CHIVALRY

the attitudes that they fostered, spread further afield than those lands which
French arms colonised with French lordship and French culture. This was
partly because the society of the twelfth century was very open, which made
ita great time for wavelling. Knights from the borders of the Empire came
to France to take part in tournaments. Knights from Flanders crossed the
sea to take service under the English king, as did some of Lambert of
Wattrelos's relatives in the reign of King Henry 1.>* On the crusades,
soldiers from all over Europe rubbed shoulders on campaign. The young
clerks of the twelfth century were no less compulsive tld\C“els than the
knights, and their wz : : : e-as
the culture-ettheschoots-mternational. But the French chivalric attitudes
and values also spread to other lands because the themes of French litera-
ture reflected the aspirations of social groups in societies outside France,
whose position was comparable with that of French knighthood, but whose
history was different. Let us round off this survey of the social and military
or lgms of (hn dlry b\ lookmg,r at two str 1k1ng examples of this, the inflaence

In the tenth century and throughmuch of the-eleventh, when the French
monarchy was at its weakest, the GempmamechuMg It

was able to prevent the rulers of the great ‘stem-duchies’ (Saxony, Bavaria,
Swabia and Franconia) from consolidating their local power in the way that
the Dukes and Counts of France did. Its strength was foundedn-its control
of the imperial church, with its vast territorial wealth, and the effective
control which successive emperors maintained in their own family lands.
But in order to administer these estates effectively, the emperors needed
reliable servants, and so did the bishops and abbots whom their influence
had advanced. Itis in this context that we begin to hear of the ministeriales,
the ‘serf knights’ who were the ancestors of the castellans and simple knights
of a later German age. They appear first in the empire as a privileged group
among the unfree, whose obligations were closely associated with the
household service of their lords, ecclesiastical or imperial. The marks of
their unfreedom are clear: they had noright to alienate their lands to others
beside fellow ministeriales of the lordship to which they belonged, or to
acquire fiefs outside it except by permission of their lord, or to marry
outside the lordship. These are limitations directly reminiscent of those of
the labouring sert of France or England, and their rights and privileges, like
those of serfs, were defined by the domanial law of a particular lordship:
they had no common rights at law outside it. They are very unlike the rights
and privileges of the free vassals of France. Nevertheless, the phrase ‘serf-
knights’ is in one way rather misleading. Their obligations were anything
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but servile, in the ordinary sense; they included service in the lord’s hall and
in the supervision of his estates, and military service. The chief othces in his
household, those of chamberlain, seneschal and marshal, were usually their
exclusive preserve.®® Their right to their own estates was, by the mid
eleventh cenwry, accepted in most places at least as being hereditary.
Within their own native lordships, the ministeriales although technically
unfree constituted a powerful and privileged group among the non-noble.

Their unfree status was indeed the key to their power and privilege.
Because they were so dependent on their lord, and because of their close
familial tes with him and his household, they were the natural men to
whom he looked to man his castles and enforce his justice. Because of their
general obligation to military service, they were a key element in his forces.
As a consequence, many ministeriales were able to make themselves power-
ful. The confusion of the civil wars in Germany, that were sparked off by the
quarrel between the empire and the papacy over ecclesiastical investitures
in the later eleventh century, gave them a chance everywhere to consolidate
thew position. In the turbulence of the times their influence was often the
only solid element of continuity in the government of a lordship (this was
notably the case in the imperial lands themselves in the reign of Conrad
[11).°" Their masters were now as visibly dependent on them as they on
him, and their service was too valuable to permit attempts to enforce strictly
the limitations of their position. Successtul minusteriales began to acquire
fiefs from lords other than their own domestic masters, for which they did
homage (which symbolised free possession), and so the distinction between
them and the lesser free nobility (the Edelfreie) began to be blurred. Werner
von Bolanden, Frederic Barbarossa’s ministerialis, was at the time of his
death holding lands of no less than forty-six lords and had amassed a
princely patrimony.®® His success was exceptional: it was a much more
modest but secure position that most aspired to. In a country where free
landholding (freies Eigen under Landrecht) was a sign of nobility, the acquisi-
tion of fiefs was a key step in the rise of the ministeriales into the noble order,
whose hierarchy was defined by tenure (Lehnrecht).®

Itis not surprising, in these conditions, that we should find clear evidence
that the ministeriales were becoming conscious of their social identity, and of
the dignity of their service and privileges. They showed themselves capable
of acting collectively: in the 1140s we hear of ministeriales holding assemb-
lies (colloquia) without being summoned by their lords, and doing justice in
them; in 1159 we find the ministeriales of Utrecht banding together to
uphold their privileges.® The story told by the chronicler of the abbey of
Ebersheimmunster in the 1160s gives a graphic indication of their self-
awareness and their social aspirations in the mid twelfth century. Its story is
that when Julius Caesar won over the Germans to his obedience, he made
their princes senators and the lesser knights (that is to say the ministeriales)
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Roman citizens. 1t goes on to tell how Caesar exhorted the princes to be
good lords to thew ministerial servants, to employ them in high othices, to
protect them and to honour them with fiefs.®" A distinction is maintained
here, it is seen, between the ministeriality and the higher aristocracy. In
Germany the distinction between the higher, lineal nobility (frei geboren)
and the service nobility (Dienstherren, Ritter) was to endure long after the
latter had established their hereditary noble status. What the chronicler’s
story makes clear is the sense that ministeriales had of themselves as standing
apart from others of less dignified status (free or unfree), of belonging to the
same ‘Roman’ world as the great nobles with whom they had so long
enjoyed such close, but technically ignoble, association.

The German nobility remained peculiarly stratified, as the legists of the
thirteenth century remind us. A prince who held his lands directly of the
empire was higher in privilege and dignity (in the hierarchy of the Heers-
child) than a count who held from a prince; below the counts stood the
Dienstherren, who were many of them of ministerial origin; those who held
of them stood formally one rung lower still. But as in France, we find all
alike, high and low, beginning from some time in the twelfth century to call
themselves milites. The signs of the rise of the ministeriales into the courtly
and martial aristocracy are indeed similar to signs of the rise of the lesser
French knighthood that we have observed (though they appear somewhat
later). We find, for example, ministeriales using the title miles when they
attest charters. We find them becoming conscious of their knightly lineage,
being described as de militart progenie or de militari sanguine — of knightly
descentor blood.** As in France, we find them crowding about the courts of
great nobles who were also patrons of literature, like Henry the Lion of
Saxony and the Landgraf Herman of Thuringia, not to mention the great
Barbarossa himself. In legal terms it was the possession of fiefs that carried
the ministeriales into the nobility — into the lower rungs of the Heerschild
hierarchy. That is what, in legal texts, the word Ritter (the equivalent of the
French chevalier) means: a member of a lesser aristocracy clearly defined
apart from nobility’s higher echelons. But the word Ritter and the derivative
adjective ritterlich do not carry any such limitation in ethical treatises and
romances. Here these words include the whole chivalrous society. Even of
Barbarossa himself it could be said, in praise of his valour, that he had
fought ‘like a knight'.** As in France, a strong common bond was bringing
high and low among the nobility closer to one another, the common bond
of knighthood in which all alike shared.

Eilhart of Olberg, the author of the German Tristan, Walther von der
Vogelweide, the greatest of the early Minnesinger, and Wolfram von
Eschenbach who wrote the first German version of the Grail story, all came
from ministerial backgrounds. That the ministeriales and their ilk should
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have embraced enthusiastically the French cult of chivalry should, in the
light of what we have learnt about them, occasion no wonder. The world of
the German ministeriales was like that of the French knights a world both of
the court and the camp. For both alike, service provided a key to opportun-
ity, and for both lordly largesse was the outward and visible sign of its just
due. For the ministeriales, their knighthood and their cult of knighthood was
the sign that, free or unfree, their servitude was an ennobling servitude.
The culture, ethic and deology of French chivalry chimed perfectly with
their aspirations. So, in the late twelfth century, we find the German
Minnesinger taking up the themes of the Provengal troubadours in their
lyrics. We find other writers, such as Hartman von Aue and Wolfram von
Eschenbach reworking and elaborating the material that they found in
French texts to compose the first German versions of the Arthurian story.
Although the Carolingian past was as much part of German as it was of
French history, the influence ot French models is clear also in the German
versions of the stories of Charlemagne’s time. France was, indeed, to the
Germans the true land of knights — das rehten ritterschefte Lant.®* There is
much more here than a story of superficial borrowing from the literature of
one country by writers in another who lacked a native and vernacular
literary tradition of comparable sophistication. It is a very different story

indeed, the story of the profound penetration of German aristocratic soci-

ety by ideas and valueswhich-i-first-found expressed in French literature.

This is not to say that German chivalry was merely and simply a mirror
umage of that of France. Germany had her own native traditions, which
were strong, and celebrated the fame of her own native champions of
chivalry, such as Dietrich von Bern, Henry the Fowler, and the
Emperor-Saint Henry II. In just the same way Spain, where too French
ideas, conveyed largely through romantic narratives based on French orig-
inals, had a powerful influence, had her own knightly heroes, like the Cid
Campeador. The rituals for making a knight differed in important details
in the German lands from French practice; so did the rules for tournaments
and, in due course, the legal tests of nobility. It means rather that it was
under French influence that chivalrous ideas in Germany achieved
definition, that the German cult of Ritterschaft and Ere was given shape by
the French notions of chevalerie and honeur, just as the German ideals of
Manheit, Milte, Zuht and Trowve are the direct analogues of the French
prouesse, largesse, courtoisie and loyauté. In consequence, the conceptions of
chivalry in the two lands (and elsewhere as well) were so close as to render
the ideology of chivalry effectively international, in spite of the great
differences in the political and economic preoccupations of knights and
noblemen in the two countries.
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*

The case of Italy murors that of Germany, and is at the same time distinc-
tvely different.®® The obvious distinction is thatthe nobility of Italy, unlike

the allsto(lau in Germany and France, waun_ma.n;_ama.s_pmdam.manﬂv

that it 1s often

struck root in Italy. Its ethos, so it 1s argued, was essentially alien in spirit to
the bourgeois patriciates whose commercial dominance meant that mer-
chants, traders and bankers were the ruling class in the cities of northern
and central Italy. Thisis a false view. The men who controlled affairs in the
Italian cities of the twelfth and thirteenth centuries and after were not
bourgeois in the modern sense. As Philip Jones has put it, ‘the towns of Italy
for all their growth in size and economic complexity retained the character,
in varying degrees, of communities of landowners. The urban communes
and universitates, founded in the eleventh and twelfth centuries, were the
creation not of merchants but of landlords; many urban immigrants were
or became land-holders; and land-ownership was the first ambition of all
urban classes.”®® It is true, of course, that the better class of immigrants into
the cities in the eleventh and twelfth centuries — and the thirteenth century
too — were a very mixed bag. They included men who had bettered
themselves either as lawyers and notaries in the countryside communities
or by such devious means as money-lending, and who, having put together
a patrimony, hoped for richer pickings in the cities. It is also true that once
in the city all these sorts of men, those of seigneurial family and those of less
exalted ancestry alike, tended to be drawn to a greater or lesser degree into
urban commercial life. Their connections with the countryside remained

se, however. Most continued to own lands outside the city as well as
within the walls, and it was in land that the profits of commerce were most
often invested. In consequence there was no sharp distinction, in terms of
attitudes and aspirations, between families with a landed, aristocratic back-
ground and the ‘plutocratic bourgeoisie’ whose fortunes were founded in
commerce. The views of both alike had in many respects more in common
with what are usually regarded as the values natural to a seigneurial aristoc-
racy rather than to a rising bourgeoisie.

The evidence of this was etched on the skyline of many a medieval
[talian city. That of Florence in the thirteenth century must, as Plesner puts
it, have presented the aspect of a ‘forest of towers, more serried than the
chimneys of a modern industrial town’.*” It is etched still more deeplv on
the historical record, in the history of thg tower societies of Florence, in the
sorry tale of clan vendetta which is such a feature of the history of the ruling
families of individual cities, and in the pride of men such as Dante that their
ancestors had been knights and crusaders. Memories of martial distinction
were sharp in Italy, and for good reason. In the effort first to shake off




THE SECULAR ORIGINS OF CHIVALRY 99

episcopal control and later to limit the overlordship of the Empire, as in
their recurrent wars with one another, the Italian city communeshad torely
on their own military resources. It was not until the fourteenth century that
Italy became the classic battleground for wars fought by foreign mer-
cenaries (and then only partially, and for a limited period). Like the lords of
northern Europe, the cities of Italy needed to be able to put into the field
their own vassal or subject forces, with their own horsemen, equipped and
accoutred as knights, and in order to do this they depended on the men of
well-off families, who could afford the relevant equipment and training. To
a certain extent, of course, they could rely on forces raised by the feudal
aristocracy of the contado (for there still was a rural aristocracy of lords, who
usually recognised their subjection to a city government), and taken into
their pay. Thus, according to Villani, the Guelf force that took the field
against Arezzo in 1288 included two hundred and ffty horsemen raised by
‘the Guelf counts of Giudi, Mainardo da Susinana, Filipuccio of Jesi, Mar-
quis Malaspina, the Judge of Gallura, the counts Alberti, and the other
minor barons of Tuscany’.®® But long before that, true city-dwellers had
taken to knightly service. Writing of the mid twelfth century, Otto of
Freising tells us of the Italian cities that ‘in order that they may not lack the
means of subduing their neighbours, they do not disdain to give the girdle
of knighthood or the grades of distinction to young men of inferior status,
and even to some workers of low mechanical crafts, whom other people bar
like the plague from the more respected and honourable pursuits’.® The
Genoese chronicler Caftaro tells how in 1173 the consuls ‘despite the labour
and expense involved, created more than a hundred knights from within
Genoaand outside’.” In 1211 the same city created two hundred knights to
serve against the Malaspina. Villani tells us that in 1285 there were three
hundred dubbed knights in Florence.™ The situation was similar in Lom-
bardy. The men who led the Lombard communes to victory against the
Empire in the twelfth century came for the most part from that section of
the city populace that the chroniclers call the milites, that is to say from the
families who counted among their number men who called themselves
knights and who fought on horseback.

Azzo VIII of Este, at ‘the great and honourable court of the peers of
Lombardy and his friends’ that he held at Ferrara in 1294, first received
knighthood himself at the hands of Ghirardo da Cammino, Lord of Trev-
isa, and then with his own hand created fifty-two knights.” The genuine
ring of a great chivalrous ceremony echoes from the chroniclers’ account of
this occasion. It s, in fact, quite clear that the spirit of chivalry was anything
but alien to_communal Iraly in the thirteenth century. The Ordene de
chevalerie and its explanation of the symbolism of the dubbing rite was
known well enough in Italy, and the dubbed knights of her cities had gone
through the same kind of rituals as their northern compeers.” Having done
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so, they displayed a sunilar, elitist martial spirit. Rolandino of Parma,
writing in the 1260s, tells how Tisolino da Camposanpiero, surrounded by
his enemies in the field, refused to surrender to any but one of knightly
blood: ‘when none was found there they killed his good destrier, and then,
alas, he himself was slain’.™ Salimbene tells how, when the newly knighted
Enrico da Pagani was slain, his father’'s comment was ‘I care not; for my son
was made a l\mght and died hqhtmg like a man.’” Fhe martial element in
the society ini 1iC, asserting its

p].u.\.u-led—-]trst that

It is therefore no surprise to find the chivalric literary culture that was
born in France beingadopted and adapted in Italy with the same readiness
as in_Germany. The impact of troubadour lyric is clear very early; from the
1170s on we know of Italians who were writing in Provengal — and a
hundred years later Dante could turn faultlessly the eight lines of Occitan
thathe put into the mouth of the troubadour Arnaut Daniel.” Up to his time
indeed, Provencgal was the language of poetry in many Italian courts. No
doubt the role that Charles of Anjou played as the leader of the Guelfs in the
later thirteenth century helped to make the French influence stronger;
many of his knights were from Provence, and it was under Amaury of
Narbonne and under his war-cry of Nerbona cavaliere that Dante fought at
Campaldino.” But it had been well and truly established long before that.
The troubadours found themselves very much at home at the courts of the
Marquises of Montferrat and Saluzzo around the year 1200; it was about
that time that the Provengal Raimbaut de Vaqueiras encountered a warm
welcome at the former.™ It was almost certainly at the court of the Patriarch
of Aquileia at the end of the twelfth century that Thomas of Zirclaire made
contact with the chivalrous French culture that colours the great didactic
poem that he later wrote in Germany, Der wiilsche Gast. The Italians also
adopted the stor ies of Arthur and Chaxlemagne and made them their own.

L&Ldilh..c&n@;(wimess the famous frieze on the archivolt of the cathedral
of Modena), that of the Carolingian heroes from about the same time — at
the latest. It is not until the later thirteenth century, it is true, that we have
evidence of Italians themselves putting together versions of these stories
(thatis the date of Rusticiano da Pisa’s Arthurian collection, and of the Gesta
Francor, the Italian version of the Charlemagne story). Other evidence
however makes clear how very much the Italians had by that time made
these stories their own. Folgore di San Gimigniano found it natural to
picture his companions in arms as the compeers of the great heroes of
French chivalrous literature: ‘if need called, they would come to the tour-
naments of Camelot lance in hand’.™ And the Paduan judge Giovanni da
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Nono could record how the Cattanei of Limena claimed that they were
descended from one of the knights of the Paladin Renaud de Montauban,
and the da Ronchi that their ancestor was that Desiderius ‘Whom King
Charlemagne besieged for seven years’. His own family, da Nono believed,
were descended from Roland.* Here is eloquent testimony to the way in
which the French chivalrous stories had taken root in Italian soil, and at the
same time a striking lalian analogue to the mythical knightly genealogies
which the family historians in France so often elaborated for their patrons,
as we saw earlier in this chapter.

The French influence on Italian chivalry in the early days left its mark
very clearly. The first Ttalian writers to treat of chivalrous topics wrote,
almost to a man, either in French or Provengal, and the Italian vocabulary
of chivalry derived from the French: cavalerria, dama, and torneamento are
all borrowed words. The influence, nevertheless, was not just one way. As
we shall see in due course, in a later age it was to the lawyers of Italy that the
French looked for definitions of the concept of nobility, which they duti-
fully copied into their handbooks on knighthood. French and German
sneers at Italian townsmen had probably helped to concentrate and clarify
[talian minds on the subject. For the moment that part of the story must
wait; the fact will serve in the meanwhile as areminder that chivalry will not
bear treatment as a merely local phenomenon.

The universal currency that was so rapidly and generally achieved by
stories that were first told in the French language, and the way in which
French conceptions informed the notions of chivalry of Germans and
ltalians, is in part, no doubt, to be explained in terms of that diaspora of
French knighthood in the eleventh and twelfth centuries that I talked of
earhier. It also _almost certainly owed much to the dominant part that
angh_lsmdund_knu;hns.{;laxed_xn-:haﬁmcm.sLdes It probably owed
something besides to a chance factor, that the heroes of whom the French
authors of the chansons de geste and of the earliest Arthurian romances wrote
were the first heroes of the middle ages to be renowned specifically as
horsemen, as model cavaliers. None of these factors would have been of
any account, however, had it not been for the truly international character
both of the aristocratic society and of the culture - secular as well as
ecclesiastical — of the eleventh and twelfth centuries. The cosmopolitan
quality of the great empire over which the historical Charlemagne had
briefly presided some two centuries before had given France, Germany,
Italy and Spain a share in a common heritage which left an enduring mark,
in spite of the dislocation that was the consequence of the invasions of
Vikings, Hungarians, and Saracens in the later ninth century. That was why
the influence of, for instance, a great monastery such as Cluny could in this
age be felt in all these territories; and why secular ideas and ideals equally
could permeate with remarkable rapidity through their length and breadth




42 CHIVALRY

(the fact that the life of the secular nobility was so intimately bound up with
thatof the monasteries and churches was indeed one of the reasons why this
was s0). But for this international character of the society that in the
eleventh and twelfth centuries was emerging from the chaos of the age of
the invasions, there would have been no chivalry, and no crusades, and the
courtly love of troubadour lyric would be a literary eccentricity of a forgot-
ten and provincial Occitan history, not a European cultural phenomenon
hivalry was nur tuxed in_Franc i
context. [t gai
unhﬂd.-eﬂ—&he—enﬂh,mdh\ their martial skill as horsemen, on the other
by a combinatic / in traditions of servic
It distinguished itself from the Germanic warrior ethic of earlier times
partly by its new elitist pride in the art of fighting on horseback, partly by the
new measure of secular cultural independence that we see reflected, in
differing moods, in the twelfth-century vogue of genealogical histories
among great families and in the troubadours’ concept of courtly love as an
ennobling force at the secular level — as also in the virtuoso erudition in
secular customary law that many of the authors of the chansons and of the
earliest romances display. In sum, by somewhere around the mid twelfth
century, shifting social and cultural forces — new military techniques, a new
vocabulary of status, new literary themes — had given definition to a new
kind of figure, called the knight, and to a way of life that was coming to be
called chivalry. Here he is, as described in the Provengal epic of Girart,
composed just about the middle of that century:

Folcon was in the battle lines, with a fine hauberk, seated on an excel-
lently trained horse, swift and fiery and tested. And he was most graci-
ouslyarmed . . . And when the king saw him he stopped, and went to join
the Count of Auvergne, and said to the French: ‘Lords, look at the best
knight that you have ever seen . .. He is brave and courtly and skilful,
and noble and of a good lineage and eloquent, handsomely experienced
in hunting and falconry; he knows how to play chess and backgammon,
gaming and dicing. And his wealth was never denied to any, but each has
as much as he wants . . . And he has never been slow to perform honour-
able deeds. He dearly loves God and the Trinity. And since the day he
was born he has never entered a court of law where any wrong was done
or discussed without grieving if he could do nothing aboutit. .. And he
always loved a good knight; he has honoured the poor and lowly; and he
judges each according to his worth.™

This is an ideal picture of a knight cast recognisably in the same sort of

mould as an Arnold of Ardres or a William the Marshal. The description of
him touches on a whole series of themes that have been discussed in this







CHAPTER 111

Chivalry, the Church and the Crusade

So far, our exploration of the origins of chivalry has centred almost exclu-
sively on the martial and aristocratic aspects of this knightly mode of life.
Yet in the treatises on chivalry that we examined earlier, there was a third
strand inextricably interwoven with these two, the religious and Christian,
which in the writings of such as Lull and Charny has coloured the whole
presentation of knighthood. It is high time, clearly, that more inquiry be
made about the specifically Christian quality of chivalry, and the place of
religion in this ethic for secular men.

The subject is one which raises great problems, and most of all with
regard to the period in which chivalrous ideas and ideals were in the process
of crystallising into that shape in which we find them established in the age
of William the Marshal and Arnold of Ardres (and which they retained for
so long thereafter) - the period, that is to say, from a little after the middle of
the tenth century down to the beginning of the thirteenth. The second half
of this formative period was of course the great age of the crusade — of the
launching of the first crusade at Clermont in 1095, of the conquest of
Jerusalem, and the establishment of a Christian Frankish kingdom in Syria.

Most historians’ accounts of the religious attitudes of knights and of
Christian attitudes towards marual activity in the period have in consequ-
ence been oriented towards the history of the crusade and of the develop-
ment of the crusading ideal — and rightly so, for the impact of the crusades
on medieval civilisation, and indeed on European attitudes and civilisation
for long after the middle ages, was profound, almost incalculable. But
crusading and chivalry were not precisely the same thing. Chivalry, as we
have seen, wasrelated to a whole range of martial and aristocratic activities
which had no necessary connection with crusading. There developed,
moreover, about crusading a whole body of church doctrine, canonical and
theological, which centred ultimately on the indulgence, the formal remis-
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sion, on papal authority, of the sins of those who took part in a crusade.’ No
comparable body of church law and doctrine grew up around chivalry as
such. The influence of crusading ideology on the ethic of chivalry, in its
formative period, was obviously powerful, but we must be careful, as we
pursue the origins of the religious strand in chivalry, not to confuse the two
or to conflate them.

The really central problem that arises here is how far the new ideas of the
tenth and eleventh centuries, of which the e¢rusade was born, were also
those that shaped the distinctive Christian strand in chivalry. It has usually
been argued that they were, but, as we shall see, there are grounds for
suggesting that this argument may, in some respects, have been overstated.
Our best way of examining the problem will be to look first at some of the
ideas that prompted the crusade and that the crusades themselves promp-
ted; then we can wurn to the evidence that suggests that these promptings
are not the whole story.

*

One aspect of the crusading ideal which is important to the historian of
chivalry is the way_in which it brought the church authorities, and in
particular the reformed papacy of the late eleventh century, to terms with
wm_an_tlm_\mnmr_s.plac.e.m_mﬂm__ Pope Urban II’s crusading appeal of
1095 came as a climax at the end of a long period of development in the
church’s attitude on these matters.? There had always been a tension in
Christian thought in this area, between the pacific and the militant strands
in the Judaeo-Christian tradition. The tension is there in the Bible itself.
The Old Testamentreveals Jehovah, as often as not, as the God of battles:
the New Testament tells the story of the coming of the Prince of Peace, who
preached that the meek should inherit the earth, and bade Peter to put up
his sword. In the early church the pacific tradition was strong: Origen,
among the early fathers, was typical in regarding the violence of Roman
wars as a violation of Christian charity. After the conversion of Constan-
tine, though, this position had to be amended somewhat, for now Roman
wars were waged by a Christian emperor and in defence of a common-
wealth that was itself becoming predominantly Christian. Augustine, writ-
ing at the end of the Imperial age, sketched out what were to become the
foundations of the later, medieval Christian theory of the just war. Wars are
Justified, he taught, when a city or people has deliberately breached the
peace, and has refused to amend the injuries done by its subjects; he also
argued that loving intention — the intention of correcting sin and bringing
sinners back into the fold — could justify the use of force.* Although they
were seminal, pointing forward towards the doctrines of the crusading age,
Augustine’s views did not however amount to a systematic or fully
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developed weatment of the problem of war. The early middle ages thus
inherited a stock of ideas about the justification of war, or the lack of it (and
hence of the warrior’s role in society), that was thoroughly ambiguous.

In the centuries following the collapse of the Roman Empire, the pacific
tradition remained strong in the Western church. In a time when that
church was heavily influenced by monasticism, it was natural that it should
do so. The ideal of tlight from the world inevitably underlined the contrast
between the militia Christi, the true cloistered service of God, and militia
secularis, the activity of secular warriors whose feuds, prompted by temporal
passion and greed, made violence endemic in the world outside the clois-
ter. The strength of the pacific tradition was also mirrored in this period in
the penitential literature which, down to the middle of the eleventh cen-
tury, was such a powerful influence on church law. The pentitential books
made no bones about the general force of the sixth commandment: “Thou
shalt not kill.” Most imposed a forty-day penance for killing in war.* But
while the pacific tradition seemed strong in this period, there were also
ecclesiastical thinkers who, looking back like Augustine to the militant
tradition of the Old Testament, tended towards the opposite line. The
threat to churches and churchmen that was posed by the incursions into the
lands of the old Empire of new waves of barbarian invaders, encouraged
their way of thinking, especially when, in the later ninth century, Caroling-
ian Europe seemed to be assailed on all sides by pagan enemies: Vikings in
the north, Hungarians in the East, Moslems in southern Italy and Spain
and all along the Mediterranean shore. So, as time went by, the balance of
ecclesiastical thought began to tip in favour of militancy, until in the end the
crusading indulgence turned the teaching of the pentitentials upside down.
“Those who make this journey shall win remission of all penance,” Urban
promised at Clermont: to fight and to kill, in this new war to free the Holy
Places, would not incur penance but absolve men of the need of it.

It is in terms of this shift in ecclesiastical attitudes to war, whose thumb-
nail outlines I have attempted to sketch as briefly as possible, that many
historians have explained the development of the idea of knighthood as a
Christian vocation. The wars against the heathen in the Carolingian and
Ottonian periods are seen by them — no doubt rightly — as the impetus
behind the shift of ideas: the invasions were what brought home to church-
men their dependence on the ‘order’ of warriors for physical security. Thus
we can see already the germ of the idea of the crusading indulgence in Pope
Leo IV's appeal for support in 853 when the Saracens were threatening
Rome: ‘he who dies in this battle will not be denied the heavenly kingdom,
for the Almighty will know that he died for the truth of our faith, for the
salvation of the patria, and the defence of Christianity’.® Liturgical texts give
still more eloquent evidence of the growing consciousness of Christian
purpose in warfare. Thus we find in pontificals of the tenth
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century special prayers for the blessing of banners that might be borne
against the heathen: *bless and sanctify this banner that is borne for the
protection of Holy Church against hostile fury, so that the faithful and the
defenders of God’s people who follow it may obtain triumph and victory
over the enemy in your name and by the strength of the cross’.” A liturgy for
the blessing of the warrior’s sword, which is seen by many as anticipating the
later liturgical rite for the making of a new knight, appears about the same
tume.* And in this same invasion period we also perceive the beginnings, in
the west, of the cults of the military saints, especially of St Michael, the
leader of God’s heavenly host. The banner that the German kings Henry
the Fowler and Otto I carried against the Hungarians bore the image of the
archangel, and the great victory over them at the Lech in 955 was attributed
to his aid.® A St Michael’s mass in his honour was often recited as a
thanksgiving for victory. The cult of St George seems to have been becom-
ing widespread a little later, in the second half of the eleventh century, at
the very eve of the crusades.'” One of the earliest references to him as a
patron of warriors in the west is Geoffrey Malaterra’s story of his miraculous
appearance, mounted on a white horse, to aid the Normans against the
Saracens at Cerami in 1063."" His reputation was most likely spread by
mercenaries returning from the Byzantine service, for in the east his cult
had for some time been associated with wars against the heathen. That
cause is thus the common factor behind a whole series of canonical, liturgi-
cal and hagiological developments.

There is another factor, too, besides the wars against the heathen, that
has been linked by historians with the shift in ecclesiastical attitudes that we
are considering. That is the growing concern of the church, in the govern-
mental chaos that the heathen invasions of the ninth century brought in
their wake, over the maintenance of peace and order in Christendom,
which a depleted royal authority was unable to enforce locally. Particular
significance is associated with the ecclesiastical legislation which sought to

impose the Peace and Truce of God. Here the-church hierarchy for the first
meummmwm&;he

regulation and lunitatien-efmartial activity, and in doing so, to have gone
over the head of formally constituted secular authority to deal directly itself
with the knighthood. The peace movement had a positive and active side,
for the peace councils sought to do more than merely restrict violence."
The bishop of Le Puy gathered a host and forced those knights who were
unwilling to accept the canons of the council of Le Puy (990) to swear to
observe them. Bishop Aimo of Bourges enforced the canons of his council
in 1038 in the same way.'® From here it can be seen as a short step to the
canalisation of martial energy into a real war of which the church at large
could approve, which indeed it would seek to direct, such as the crusade.
The connection of ideas is seen very clearly at Clermont in 1095 where, in
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the same gathering in which he preached the crusade, Pope Urban 11
proclaimed the Truce of God and ordered it to be observed throughout the
Roman obedience."

tion —and in duecourse with the canalisation = of martial energies. When
the Pisans were preparing their expedition to recover Sardinia from the
Moslems, the Pope gave them a banner of St Peter to be their standard, thus
placing the expedition in a degree under his auspices. Roger Guiscard was
given a similar banner by Pope Alexander II, to carry in his war for the
conquest of Arab Sicily."” Pope Gregory V11 took things much further. Early
in his pontificate he had plans for putting himself at the head of a great
expedition to aid Jerusalem and the Christians of the East. The great
quarrel over investitures that broke out between him and the Emperor
Henry IV put paid to that idea, but in this new struggle he now called,
without hesitation, on secular knighthood to come to the aid of St Peter’s
Vicar, as a Christian duty.'® His disciple Anselm of Lucca looked back to St
Augustine to justify such military action as loving persecution (beata perse-
cutio), necessary for the purifying of the church.'” Bonizo of Sutri, another of
his apologists, made crystal clear the church’s right to direct military action:
clerks should themselves abstain from the shedding of blood, he wrote, ‘but
that is not to say that the faithful, and especially kings, magnates and
knights, should not be summoned to persecute schismatics and heretics and
excommunicates with their arms. For if this were so the order of warriors
would seem superfluous in the Christian legion.”** The idea of knighthood
as an order with a Christian vocation in the church’s service is quite explicit
here, and it clearly does not take much alteration of the spirit of Bonizo’s
view to throw in heathens and Moslems along with schismatics and heretics
as enemies of the church against whom the knight’s sword is meritoriously
drawn. Gregory’s plans for an expedition to aid Jerusalem, together with his
promise of forgiveness of sins to those who fought against the Emperor in St
Peter’s cause — the militia Sancti Petri as he occasionally called them — bring
us indeed to the very brink of the idea of crusade.'

In the preaching and propaganda of the crusade itself the concept of the
Christian mission of knighthood as an order emerges with absolute clarity.
The crusade is presented, indeed, in terms of a positive transformation of
the knightly way of life. ‘Let those who have been robbers now be soldiers of
Christ . . . let those who have been hirelings for a few pieces of silver now
attain an eternal reward,’ said Urban I1.2°‘In our own time,” wrote Guibert
de Nogent, ‘God has instituted a Holy War, so that the orderof knights and
the unstable multitude who used to engage in mutual slaughter in the
manner of ancient paganism may find a new way of gaining salvation: so
that now they may seek God's grace in their wonted habit, and in the
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discharge of their own office, and no longer need to be drawn to seek
salvation by utterly renouncing the world in the profession of the monk.”!
There was of course much else in the propaganda of the first crusade
besides this recurrent theme of a new potential suddenly opened to men
previously wholly secular and godless in their conduet. There was the
powerful appeal to the idea of pilgrimage, and the biblical resonances of the
summons to make the journey to Jerusalem stirred all sorts of apocalyptic
hopes and impulses. But in terms of the idea of knighthood as a Christian
vocation, the new significance and purpose opened to the martial order by
the crusade is very apparent. In the history of ecclesiastical thinking about
war, the launching of the crusade marks a decisive point, setting a seal on a
trend toward militancy which had been making progress over a long period.
J‘h 11 7o . ~ ’ 1¢ . s ()f
1 crusade also marks 2clsive point | istory of chi p ere
the_position is not so clear. The warning given at the beginning of this
chapter, that we must be on our guard against conflating the idea of the
crusade and the idea of Christian knighthood, becomes relevant. For it is
one particular form of martial activity, not the whole range of the activities
of secular knighthood, that has been brought by the crusade into a new
framework of Christian vocation. In part, no doubt, the idea of the new way
to salvation now oftered to the knight is a rhetorical device, but it is one that
is repeatedly and emphatically employed and its implication is clear.
Baudry de Dol brings its point out very clearly, actually bidding men to ‘lay
aside the belt of secular knighthood’ in favour of crusading.*” St Bernard
makes the same point later in his De laude novae militiae templi, where he
contrasts the Christian devotion of the Templar who fights ‘with pure mind
for the supreme and true king’ with the protligacy of secular knighthood.?*
We have seen a new way to salvation opened to knights, but it is narrow as
well as new, clean different from the ordinary way of knighthood.
There has indeed been a great shift in ecclesiastical attitudes, at any rate
it we look back far enough; one which has left way behind the spirit of the
penitentials with their unhesitating condemnation of homicide in war. But
the shift has taken place, we now begin to see, within a deeply ecclesiastical
and hierarchic framework of ideas. The episcopal organisation of military
forces to uphold the Peace of God and Gregory’s appeal to the militia Sancti
Petri point towards a knighthood which shall be the strong right arm of the
priesthood and which shall be subject to its direct behest. In the clerical
propaganda of the crusade, that is what has opened the ‘new way’ for
knights. In the crusading context, the military orders — the Temple, the
Hospital, and the Teutonic and Spanish orders — came to be just that, the
strong right arm of the militant church. Their organisation, as reflected in
their rules of life, represented a real fusion of ecclesiastical (as opposed to
simply Christian) and martial ideals. The Templar’s rule, granted at the
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council of Troves in 1128, bound the Knights Templar to the ascetic
obligations of obedience and chastity, and to a strict round of religious
observance, modelled upon the monastic way of life.** It freed them from
all secular allegiance and bound them to the authorities of the order, to its
Grand Master and to its Chapter, who were themselves ultimately subject to
higher ecclesiastical authority. The rule also provided for the organisation
of the order and laid down for it the code of military discipline which made
the Templars, with the Hospitallers whose rule was modelled on theirs, the
elite forces of Christian Syria. The Templars’ rule, and the subsequentrules
of the other military orders, thus really did set them apart from the ordinary
knighthood. But they represented an idea too coloured by the monastic
ideal, and too coloured also by the passions engendered in the bitter
quarrel of the papacy with the empire, to be offered, even in modified form,
to the knighthood at large. Their dedication, as religious orders, cut them
off from too much, from the courts, from the troubadour cult of love and the
new models of knighthood that the secular romances presented, and from
the tourneying field. These were the areas where dynamic new ideas were
being forged in the twelfth century. In generalising the idea of knighthood
as an order, with obligations separable from those of vassal to lord and of
more general application, it seems likely that the example of the military
orders was significant. In other respects the claims that their rules
enshrined were too exclusive to permit them to exercise a decisive influ-
ence on knighthood generally; and the same was true of the teaching of
Gregory VII and his apologists.

Indeed, what wasreally new about the church’s teaching at the end of the
eleventh century was not the sanctification that it gave to the calling of arms
(in which regard the church hierarchy was, as we shall see, largely preaching
to the converted), but the claim of the church authorities to direct martial
energy, as of right. Significantly, the call to crusade evoked an immediate,
indeed an amazingly general response, but the claim to authority did not.
This was because the former played on ideas that had strong independent
roots, whereas the latter proposed ideas that were not securely rooted at all.
Church rites, such as the blessing of banners and swords, together with the
cult of the military saints did help to remind knights, through symbolism
and ritual, that as Christians they should view their calling in Christian
terms. The crusade gave Jerusalem and the defence of the Holy Places a
unique position of significance in the mental world of knighthood. But the
Christian strand in chivalry had origins that were not only older than the
eleventh century church reform movement but were rooted in a different
soil.
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So ftar, we have been pursuing our inquiry largely through ecclesiastical
sources, and have found them to reflect views whose limitation seems often
to be that they are too exclusively ecclesiastical. If we now turn to look at
more secular and more specifically chivalrous material, we shall find our
range of vision mimmediately extended, and our picture altered in a
significant way.

The earliest sources that can fully and properly be called ‘chivalrous’ are
the chansons de geste, and in them the wars against the heathen in the
Carolingian age — the wars which we have seen as the first impetus in the
story of shifting ecclesiastical attitudes — hold the centre of the stage again.
From the start they also attest the profound impact of Christianity upon
knighthood. The war in the Chanson de Roland is not just an earthly struggle:
Gabriel stands guard beside the sleeping Charlemagne and is by him in his
great struggle with the Emir; Gabriel was at Roland’s side too, as he lay
dying, and heard his prayer: ‘Father, who raised Lazarus and who brought
Dantel out of the hon’s den, save my soul from danger and despair, and
forgive me my sins.”*® The prayers in Guillaume d’Orange are still more
eloquent of real religious feeling, as for instance Vivien’s stern reproach to
himself for having prayed to the Virgin to save him from death: “Truly, that
was a foolish thought, to seek to save myself from death, when the Lord God
himself did not, when He suftered death upon the cross to save us from our
deadly foe.”® From the same poem we may place alongside this the touch-
ing scene where William kneels by the dying Vivien, with the consecrated
host in his wallet with which he will shrive him, and hears Vivien recite his
belief: ‘1 ruly know that God is life and truth, who came to save His people.
He was born in Bethlehem of the Virgin. He let Himself be hanged on the
cross and was pierced by the spear of Longinus, so that blood and water
flowed from His side.””” Here, in the context of heroic struggles with the
heathen, we are brought face to face with the strong religious emotions of
truly Christian soldiers<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>